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In the current era of Botox, hyaluronic acid and plastic surgeries, Hava Zingboim has been very 
successful in becoming a superstar in the Israeli beauty industry, thanks to her commitment to 
the old fashioned way: beauty products (cosmeceuticals) and a national beauticians network. 

This is a glimpse at a one-woman show (with her large supporting family right behind her). 
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It is Monday morning, Hayarkon Park. 
A bicycle rider forced to deviate from 
its route disturbs the birds’ tranquility. 
He clicks his tongue as its sound 
vanishes into a tumult of heels. A 
group of well-groomed women are in 
a hurry to cross the bicycles’ 
road  without even looking and 
continue on to puncture the wet 
grass. 


“ Every time she manages to find a 
different location” says one of them; ” 
I wonder what she has organized for 
us this time,” whispers another, as her 
friends remain silent. They are 
marching with a well-focused look, as 
their fingers tap on their cellular 
phones to switch to camera mode. 
The sun shines on the “Green Corner 
“ restaurant in front of them. Actually, 
this is not sunlight, but rather a selfi-
lighting and big, sparkling LED rings 
creating a buzz around them. Dozens 
of women are waiting their turn in this 
flattering light under a huge sign 
surrounded by black balloons. It reads 
the word POWER in golden letters 
right at its center, next to the 
s e n t e n c e - “ Wo m a n t o Wo m a n 
Inspiration”. The words “HAVA 
ZINGBOIM” are written above in bold, 
white letters on a black background.


The restaurant is completely full. 
Women in their 40s and 50s are 
crazily taking photos of themselves. 
They are excited as they hug each 
other and dance spontaneously. They 
all sing  along “Gali Atary’s song 
playing at the background-" take what 
ever you want / who can refuse you? /
take the entire world / who can say 
N O t o y o u ? “ . T h e y i n d u l g e 
themselves as they eat from the 
kosher buffet, sit at round tables and 
wait. The words “Skin Morning to 
You” (a pun in Hebrew) are projected 
from the screen in front of them, 
behind the podium. In fact,  they all 
have great skin. Truth be told, the only 
pimple in the room is mine. 


Suddenly-silence. All smart phones 
are waved up high in the air. “You are 
blocking my view”! Says one woman 
to her friend wearing a Shavis head 
cover and chewing lettuce leaves 
while standing. A man in a black suit, 
a skullcap and a shiny forehead 
mounts the stage and fixes the 
microphone. Motty Zingboim. A 
young woman in a chiffon dress and 
golden curly hair places a glass of 
water on the podium. Sapir Zingboim. 

Right behind them in a black tight 
dress, wavy hair and porcelain face, 
she stands flesh and blood - the 
cosmetics guru, Hava Zingboim. The 
entourage around her disappears as 
she approaches the microphone. She 
is tall, she is pretty, and she looks 
timeless. She looks exactly as she did 
in the posters covering my beautician’s 
walls ten years ago. She scans the 
room filled with 200 beauticians looking 
at her in silence and waiting to hear her 
every single word. Suddenly she 
stops. 


“I didn’t see you!” she screams at the 
microphone and approaches a curly 
woman in the second row, “We haven’t 
done breast to breast!”. The two hug 
continuously, and all smart phones 
along with the still photographer and 
the video cameraman document it all. 
As she returns back on stage, Hava 
Zingboim says: “When we have sent 
out the invitations to this event, you 
were probably all wondering about 
what I was launching as you were well 
accustomed to the fact that products 
were sold at each event. However, I 
have invited you because I missed you 
all. I was missing something that had 
nothing to do with money. This really 
amazed me because apparently our 
common denominator is business, but 
it has been much more than  that for 
quite a while. All of her beauticians nod 
their heads while Hava continues:

  “ Throughout the last few months, I 
have been able to accompl ish 
professional achievements like no other 
cosmetic company before us. I just had 
to share this news with you as you 
have been walking this road along with 
me for the past 15 years.” “17”! Shouts 
someone from the audience.


“We are celebrating our company’s 
15th anniversary this year, but you are 
right, the courses have started long 
before our cosmetic company was 
established.” Hava smiles her sparkling 
white smile framed with a deep red 
lipstick. “You all know that I can not 
enjoy this success all alone. This year 
is going to be marked with celebrations 
and events dedicated to you all with 
lots of gifts.“


A woman from the audience shouts: 
“You are our gift, Hava!” and they all 
chee r he r on . R ihanna ’s song 
Diamonds is played out loud and the 
company’s employees  step out from 
behind the stage carrying red boxes to 
be distributed to the excited audience. 

Her childhood in the 
shadow of an emotionally 
unstable mother, finding 
herself alone in the streets 
at a very young age and her 
unique way of coping with 
cancer- all these have 
strengthened Hava 
Zingboim all the way to 
becoming a cosmetic 
empire in which all her 
family members take an 
active part. There are those 
who claim that her business 
has already reached its 
peak, but they are missing 
the point: she is a guru. 
Rotem Izik has donated her 
dermis in order to 
understand the scale of this 
phenomena.


Photographer: Alex Lipkin
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Inside the box there is a pin carved with the words "Outstanding Excellence”. Hava draws their attention to the fact 
that the word “Hava” is not carved as well while they all document this shiny gift in social media. She adds:” A brand 
must be very humble if it decides not to carve its name on something that expensive as it clearly understands that 
each and every one of you may work with any brand she chooses. When you wear this pin, you represent professional 
excellence unrelated to any brand.”


However, the ambiance in the room reflects the notion that there is not really anyone else besides her. There is only 
one Hava and she is greater than the sum of all her products. Hayarkon Park has previously hosted Madonna, Lady 
Gaga and Siya, but it has not met Hava just yet. Right before she mixes with her audience to take selfie photos, she 
stands in the middle of the room. She almost whispers into the microphone: “You know, there isn’t any glass ceiling. 
You have all been fooled into believing it. Look up. There is nothing there.”


Hava Zingboim:  
“ I haven’t been 
injecting anything 
for quite a few 
years” 

Makeup: Anat Noyman, Revital Kaplan 
and Naor Apple 
Hair: Ziv Amsalem and Almog Cohen 
Styling: Liat Ashury 



Do not cry near me  
While Hava looks up, she does not 
really see any glass ceiling. This term 
is unfamiliar and very strange to her, 
yet she continuously repeats it 
d u r i n g o u r e n c o u n t e r s . H e r 
demeanor and business success 
demonstrate this outlook in practice. 
15 years ago she turned from Hava-
a t a l e n t e d a n d c h a r i s m a t i c 
beautician, into Hava Zingboim-a 
brand, an empire and a guru 
developing innovative cosmetic 
products and turning vigorous 
beauticians into excited brand 
ambassadors and even more so-
Hava’s ambassadors. They sell her 
products to customers arriving at 
their clinics, mostly decorated with 
Hava’s posters since Hava is the 
p resen te r o f Hava Z ingbo im 
products and is the most dominant 
and active component in her 
products. It is so active, that those 
who are not trained in her schools 
located in Ramat Gan and Rehovot 
are not allowed to sell her products, 
and the broad public can purchase 
her products from beauticians only. 
Nevertheless (or as a result of this), 
Zingboim’s products are among the 
most familiar and talked about 
products in the country and she is 
considered a pioneer in her field. 
She has completely changed the 
face of the cosmetic market in Israel 
in general, and the status of Israeli 
beauticians in particular. 


Her secretary pours us our third 
coffee cup at the meeting room of 
her fancy head office in Ramat Gan. 
She tells me: “ It was only two 
decades ago that a beautician used 
to extract blackheads and massage 
her clients. One could only say 
about her that she had good hands 
at the most. I have changed all that, 
guilty as charged. Nowadays, being 
a beautician is considered to be a 
very respectful profession at a 
financial level as well. A beautician is 
not only a professional but also a 
business woman”.

53-year-old Hava Zingboim owns an 
extremely successful business 
counting 70 employees. She stands 
at the top of its pyramid. She has six 
children and six grandchildren. 57-
year-old Motty, her husband and co-
CEO, stands at her side along with 
their grown daughters (Bat-El, head 
of training and Sapir, marketing 
manager). The business includes 

two  schools offering beautician-
training programs approved by the 
Department of Labor, as well as 
the  PME-Hava Zingboim Method-
certification route (registered trade 
mark). It also includes hundreds of 
products, namely Prophecy which is 
the most talked about item. Hava 
has developed this cream (registered 
as a patent), in collaboration with 
Prof. Rachel Lubart from the Nano-
Technology Inst i tute, Bar- I lan 
University.  


The launching of Prophecy two years 
ago has shaken the cosmetic 
i n d u s t r y m a i n l y b e c a u s e i t s 
hyaluronic acid component can 
penetrate the deepest layers of the 
skin. Previously this could be 

after watching all news items about it, 
but returned one product to my 
beautician because it did not work. We 
are talking about previously unseen PR 
and marketing machines. This is mainly 
it, in my opinion. 

Either way, according to a few officials in 
the company, hundreds of thousands of 
Prophecy units have been sold to this 
day. Moreover, an article about the Israeli 
patent behind the cream has been 
published in the Journal of Clinical and 
Aesthetic Dermatology last October. This 
is a great achievement for an Israeli 
cosmetic company. “ When I held the 
journal in my hands, I could not even 
speak. I could only cry,” says Hava. “ I 
could not even tell the kids. I began 
writ ing in my family’s Whatsaap 
application: ‘Dear Family…’, and I simply 
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ʺʱʩʸʣʬʢʸʤʯʩʦʢʮʡʩʠʥʴʸʤʠʩʤʤʢʣʢʩʣʹ

ʪʬʺʠʷʹʺʥʲʮʣʤ
ʸʷʩʲʡʤʣʡʥʲʤʳʠʹʣʧʠʠʬʯʩʮʠʤ

ʩʱʴʥʸʴʤʹ�ʣʥʡʲʩʥʸʮʠʩʬʤʮʬʺʠʹʮ
ʤʲʩʷʤʦʡʯʮʦʤʶʮʥʧʺʩʰʥʸʥʬʠʩʤʠʬʸʥʣʧʺ

ʸʥʲʤʠʩʤʯʫʸʥʣʧʺʩʮʠʩʶʮʺʹʺʠ
ʯʥʸʺʩʴʤʤʥʧʭʩʥʡʢʰʩʦʤʰʰʲʸʮʬʠʩʸʥʬ
ʭʥʷʰʬʲʡʨʬʡʠʩʰʠʩʺʫʹʮʤʸʹʲʭʩʰʹ
�ʩʬʹʡʩʺʲʷʹʤʩʰʥʩʬʩʮʭʩʬʷʹʭʥʬʫʠʬʣʡʲ
ʭʬʥʫʥʥʷʧʶ�ʩʬʲʤʠʥʸʯʥʡʹʧʤʤʩʤʸʮʥʠʩʬ
ʤʮʤʩʤʩʭʲʺʥʠʶʥʤʤʤʬʠʤʭʸʷʤʠʬʥʲ

ʩʺʸʮʠʥʥʬʩʰʠ�ʤʫʩʹʮʮʸʮʠʤʥʧ
ʩʺʸʮʠʥʬʩʨʥʮʩʰʠʺʸʮʥʠʩʰʠʹʶʠ

�ʧʩʬʩʺʩʩʤʺʣʮʥʲʬʥʮʤʠʸʮʤʺʸʮʥʠʥʩʮʶʲʬ
ʤʥʧʺʲʣʥʩʤʮʤʮʷʰʤʩʫʤʤʷʦʧ�ʤʧʬʶʤ

ʺʹʢʸʤʭʩʡʹʥʧʹʺʠʹʺʲʢʥʹʮ
ʸʡʣʲʥʣʩʠʮʠʺʲʢʥʹʮʤʥʧ

ʺʲʢʥʹʮʩʰʠʺʣʣʥʮʺʮʭʲʸʠʥʺʤʤʦʤ�ʭʩʰʹ
ʭʩʸʮʥʠʩʰʠʹʤʩʧʭʬʥʲʡʬʩʡʷʮʬʡʠʬʫʤʮ
ʩʰʠʹʺʸʮʥʠʤʸʷʩʹʤʸʥʷʤʦʥʲʩʢʮʺʥʮʸʬ
ʺʠʹʠʬʤʬʥʫʩ�ʸʠʺʬ

ʭʢʸʥʹʩʮʡʩʹʩʠʤ
�ʩʠʣʥʥʡʩʰʴʬʭʩʩʹʣʥʧʤʡʠʫʩʬʯʨʡʤ

ʩʺʩʹʲʥʺʥʷʩʣʡʯʴʥʱʡʹʭʩʠʴʥʸʤʥʸʹʩʡʩʬ
ʩʬʯʨʸʱ�ʺʥʬʧʹʡʩʺʸʮʠʭʤʬʯʩʠ�ʩʬ

ʢʥʬʥʷʰʥʠʤʸʮʠʡʶʮʤʹʲʥʸʢʪʩʸʶʹʧʥʺʴʬʩʬ
ʺʠʯʨʡʤʩʺʨʬʧʤʥʡʥʺʫʬʩʮʶʲʬʤʦʥʰʢʠʩʣʬʲ
�ʷʺʴʩʺʡʺʫʠʬʹʤʩʤʩʭʥʬʫʩʫʯʩʠ�ʭʥʬʫʤʦ
ʲʮʹʰʥʮʫʩʡʩʡʯʥʫʰ

ʺʶʷʸʺʥʩʩʥʦʤ�ʩʡʩʡʮ
ʩʰʠʤʰʩʮʠʮʣʩʮʺʹʪʩʸʶʯʩʮʠʤʬʬʫʤʹ

ʡʥʨʣʲʭʩʧʩʫʥʮʹʩʬʺʸʧʠʭʢʥʭʠʥʧʩʫʥʩʩʬ
ʺʸʧʠʩʰʠ�ʣʣʥʮʺʠʩʰʴʬʲʹʺʭʩʰʹʤʩʤʩʬ
ʯʨʸʱʣʹʩʺʸʡʲʤʮʫʭʩʹʣʥʧʬʹʺʥʰʸʷʤʦʠʥ
ʧʥʺʩʰʭʢʥʦʠʤʦʠʬʤʩʤʩʺʰʩʧʡʮʸʦʢʯʩʣ�ʺʥʥʮ
ʩʰʠʺʬʡʷʮʤʩʸʨʱʩʤʺʷʸʴʺʮʴʤʥ
ʭʲʤʩʤʩʬʸʥʸʡʤʦʹʠʬ�ʯʨʸʱʬʫʡʥʺʠʦʫʬʤ

ʧʥʺʩʰʬʥʠʩʶʥʤʺʥʬʧʹʤʺʠʥʭʧʸʤ
ʭʩʩʮʥʩʥʸʧʠʪʫʩʺʮʹʤʸʥʢʧʩʺʠʡʥ�ʤʣʥʡʲʬ
ʺʥʥʶʤʤʩʤʷʥʹʡʥʸʮʠʤʥʧʤʮʬʺʠʡ
ʤʣʥʡʲʬʩʺʩʰʲʩʰʠʠʬ�ʤʺʮ

ʩʨʥʮʥʷʬʧʪʺʩʠʺʠʤʹʩʢʤʤʲʥʢʸʤ

ʠʬʩʨʥʮʸʡʫʤʩʤʧʥʸʮʬʲʤʴʱʤʩʫʡʡ
ʩʺʸʮʠʥʬʭʠʹʠʥʤʹʩʢʸʮʪʸʥʶʺʥʫʡʬʠʥʤ
ʬʥʫʩʷʸʠʬ�ʩʣʩʬʤʦʬʬʫ�ʲʥʣʩ

ʺʠʠʬʺʡʤʥʠʠʥʤʹʤʫʥʡʪʣʩʬ
ʯʩʠʩʬʺʥʰʬʡʱ�ʤʦʬʩʫʡʠʬ�ʭʣʷʮʮʶʥʧʥ

ʤʦʭʠʸʥʴʩʱʤʩʬʹʤʴʸʮʢʰʪʩʸʶʸʤʮʬʪʩʸʶ
ʠʩʶʥʤʬʣʥʲ�ʭʩʸʶʥʮ

ʺʥʮʬʤʲʩʣʩʡʭʩʹʰʹʺʥʫʬʤʺʮʭʲʸʥʲ
ʠʬʮ�ʭʩʩʧ

ʤʲʩʣʩʡʥʩʺʮʹʢʤʹʺʠʭʩʸʡʣʤʩʫʤʹ
ʭʩʡʥʹʧ�ʩʬʺʠʤʬʥʫʩʺʥʩʧʬ��ʤʰʹʺʥʠʸʬʥ
ʺʥʬʡʥʰʬʨʡʥʸʯʮʦʤʺʥʩʧʬʥ��ʤʰʹʸʩʠʹʤʬʥ
ʪʩʩʸʥʧʠʮʤʸʥʺ�ʤʮʬʹʡʩʨʱʱʡʥʢʺʮʬʩʢʡ
ʸʩʲʶʸʩʠʹʤʥʥʩʸʧʠʺʹʸʥʮʬʹ�ʺʥʰʹʣʧʺʠ
ʤʮʤʩʤʹʩʬʡʥʹʧʩʺʷʴʱʤʥʩʹʫʲʩʰʠʸʡʥʠʡ
ʭʩʩʨʦʠʭʠʤʦʸʮʢʰʤʦʤʡʡʱ�ʩʸʮʢʬʩʰʠʠʬ
ʺʦʡʦʡʮʯʮʦʩʰʠʣʩʮʺʺʸʮʥʠʭʩʣʬʩʬʩʬʹʠʹ
ʥʬʩʴʳʱʫʸʹʴʠʺʥʹʲʬʹʣʧʮʬʡʠʯʮʦʤʠʥʤ
ʡʠʹʮʩʠʹʸʹʴʠ�ʸʩʦʧʤʬʬʫʡʤʸʷʮʩʸʧʠ
ʧʥʺʩʰʤʩʺʬʡʩʷʺʥʡʥʹʺʬʫʤʹ�ʤʡʡʱʠʬʤʩʤ
�ʯʨʸʱ

ʦʠʭʺʱʺʸʡʲʧʥʺʩʰ
ʩʰʠʣʲʡʠʩʶʥʤʬʭʩʸʡʩʠʠʬ�ʭʩʩʰʥʩʧʧʹ
ʥʰʮʩʩʱʥʰʮʩʩʱ�ʷʩʴʱʮ

ʤʮʥʪʺʲʣʬʤʸʷʭʹʺʠʴʩʸʺʠʪʮʶʲ
ʺʥʲʶʮʠʡʧʥʫʤʡʹʧʮʤ

ʩʰʠʠʬ�ʺʲʣʥʩʸʥʱʴʥʸʴʤʹʮʸʡʰʲʸʮʠʩʬ
ʠʥʤʹʠʬʬʷʺʰʤʸʷʮʡʤʦʫʬʫʥʩʩʧʢʥʬʥʷʰʥʠʫ
�ʸʩʫʡʩʰʠʤʰʩʮʠʮʤʦʹʯʩʩʰʲʬʹ�ʹʴʰʤʩʺʸʮʠʥ

ʤʮʩʰʠʹʺʸʮʥʠʤʸʷʩʹ�ʤʸʥʷ
ʠʬʥʷʸʭʩʢʥʬʥʷʰʥʠʬʤʹʷʲʺʤʤʥʧʡʩʺʫʤʬ

ʨʩʸʱʺʸʧʠ�ʲʩʺʴʮʥʣʥʲʩʰʴʬʤʺʩʤʹʭʩʥʡʢʰʩʦ
ʤʥʧʯʸʷʤʰʺʰʭʥʹʬʬʥʹʫʮʬʡʧʬʤʬʥʢʥʮʡ

ʭʠʬʥʹʫʮʤʤʦʤʤʩʤʯʫʡʥ�ʭʩʩʧʤ
ʠʩʤʤʣʬʥʰʺʡʡʭʩʺʩʡʬʩʺʸʥʱʮʤʩʩʰʹ

ʯʩʡʮʤʲʡʸʠʭʩʣʬʩʯʩʮʩʰʡʬʬʥʶʩʰʤʠʥʹʲʹ
ʺʩʩʠʸʡʯʥʡʹʧʤʸʹʬʥʤʬʡʱʹʸʴʥʦʩʫʱʮ

ʤʩʰʤʩʰʠʮʮʥʤʩʱʸʴʩʣʥʶʸʴʺʤʹʸʧʠʬʤʣʬʩʹ
ʺʠʤʺʥʧʠʤʬʥʣʢʤʬʹʤʥʧʥʧʫʰʥʪʸʥʠʬʬʫ
�ʤʺʥʣʬʩʺʥʬʧʮʹʴʰʤʬʹʠʮʠʩʬʹʥʥʩʬʺʥʠ

ʬʫʭʩʩʧʤʠʩʤʺʸʦʧʹʮʣʥʷʴʺʤ
ʠʮʠʫʤʩʤ�ʩʱʴʠʠʬʤʺʩʤʩʤʹʩʮʯʺʩʺʹʩʬ
ʺʸʥʷʩʡʤʰʥʥʫʤʥʯʫʬʥʬʩʢʮʣʥʠʮʸʩʲʶʩʺʸʮʠ
ʩʰʠʤʩʤʠʠʮʠʤ�ʩʬʹ

ʤʮʺʩʠʸʺʩʡʡʤʣʬʩʫ
ʤʡʥʶʲʺʩʰʥʠʫʩʣʤʨʩʮʡ�ʺʧʫʥʰ

ʩʺʩʩʤʹʫʺʡ��ʭʩʸʥʤʤʩʬʹʥʹʸʢʺʤʶʸʡʲʥ
ʩʺʸʥʢʬʭʲʠʡʠʦʫʸʮʡʬʺ�ʡʩʡʠʠʥʤʧʺʤ
ʯʺʺʩʰʹʡʬʩʢʮʥ��ʠʬʩʺʬʥʫʩʸʥʢʬʺʩʡʡʩʫ
ʤʦʠʬʠʡʡʥʨʥʺʹʠʬ�ʤʹʣʧʤʬʩʢʮ��ʶʥʺʱʤ
ʩʺʡʡʵʥʧʡʩʺʩʩʤʤʫʩʸʶʠʥʶʮʬʬʫʡʸʲʤʴʩʠ
ʯʥʹʩʬʤʲʰʤʣʰʥʯʩʡʺʥʸʡʧʩʣʮʭʲʴʺʷʴʥʣ
ʺʬʣʡʬʹʠʮʠʩʬʹʤʸʢʹʭʲʠʺʡʱʩʬʹʴʡ
ʧʺʤʥʷʺʠʩʤʥʤʺʩʤʤʠʩʡʮʩʬ�ʯʸʦʮ

ʺʩʩʤ�ʺʩʱʬʮʥʤ
ʯʥʫʰʯʩʩʣʲʥʩʰʩʲʡʩʮʶʲʤʺʩʤʩʬʺʥʣʬʩʥʧ

ʤʩʩʹʴ�ʥʦʫʩʺʹʢʸʤʺʡʬʦʮʩʰʠʹʤʬʥʫʩʧʤʬ
ʨʩʬʤʮʩʰʠʹʤʶʥʸʳʠʥʣʧʠʠʬʡʸʲʺʮ�ʩʬʠʬ
ʥʩʤʩʬʭʩʸʡʣʭʩʩʦʩʴʺʩʡʬʸʴʱʤʩʺʩʩʤʤʲʩʢʮ
ʭʲʤʮʫʭʩʣʢʡʺʩʷʹʡʬʡʠʹʠʸʡʩʬʹʤʩʤ
ʩʬʤʮʩʰʠʹ�ʤʶʥʸʦʠʮʩʺʰʡʤʺʥʠʩʶʮʤʹʩʬʹ
ʠʩʤʤʮʩʰʠʹʤʨʩʬʧʮ�ʠʩʤʹ

ʠʬʥʤʩʤʵʥʶʮʷʬʹʱʲʫʥʠʺʹʥʧʺ
ʺʥʰʡʸʥʷ

ʹʮʮ�ʠʬʤʺʩʤʤʰʡʤʤʦʹʠʡʠʩʬʹʥʦ
ʠʮʠʩʬʹʯʩʠʩʬʤʨʩʬʹʭʤʩʬʲʭʤʥʠʬʩʣʢʮ
ʭʩʸʺʠʩʮ�ʩʰʠʹ

ʥʦʤʰʡʤʣʥʠʮ�ʺʸʢʥʡ
�ʯʥʫʰʬʩʢʡʥ��ʩʺʹʢʴʺʩʡʡʬʹʺʧʠʶʧʤ

ʺʥʸʡʩʬʹʤʩʬʶʸʤʮʺʠʩʨʥʮʤʠʸʹʤʸʥʧʡ
ʤʴʩʤʧʮʹʥʭʥʩʥʣʧʠʲʩʢʤʩʺʩʠʺʩʡʬʬʹ
ʠʡʠʩʬʹʬʡʩʷʥ�ʭʬʤʠʥʤʬʫʺʱʤʩʬʲʬʠʹʥ

ʪʩʠʺʠʥʮʫʺʠʹʩʺʩʰʲʥʬʺʥʠʩʶʮʤʹ
ʺʩʰʥʶʩʧʤʠʬʤʸʩʣʢʮ�ʩʺʥʠ

ʤʹʩʴʺʺʠʸʥʷʹʸʢʩʺʬʲʡʨʩʮ
�ʭʩʠʷʩʨʩʬʰʠʥʫʩʱʴʤ

ʩʰʠʺʲʣʥʩʩʺʫʬʤʳʠʭʲʴ�ʬʥʴʩʨʬ
ʤʮʬ
ʩʰʠʠʬʺʦʡʦʡʮʬʲʭʩʸʡʣʤʤʬʠʤʯʮʦʮʬ

ʺʥʸʩʰʠʹʤʧʥʨʡʤʦʹʭʩʱʷʮʸʡʣʬʬʲ�ʪʮʶʲ
ʬʫʡʥʺʠʦʪʺʲʣʬʷʡʣʪʡʤʺʥʠʮʬʩ

ʺʥʣʠʬʤʨʥʹʴ
ʤʣʡʥʲʤʠʡʠʹʩʬʹʤʩʤʸʮʥʠʩʬʬʩʢʮʱʴʠ

ʤʥʧʤʬʥʫʩ�ʬʫʤʭʥʩʤʩʰʠʤʰʩʮʠʮ�ʤʦʡ

ʤʱʥʰʬʲʬʲʡʤ
ʬʩʢʡ��ʭʩʩʺʰʹʸʧʠʬʤʠʹʩʰʹʺʡʤʠʬʶʥʲʰ

ʤʩʸʩʨʥʮʭʩʥʡʢʰʩʦʤʫʴʤʤʥʧʠʮʠʬʺʡʬʬʠ
ʸʩʴʱʬ��ʤʩʣʥʤ��ʤʩʸʰ��

ʪʹʮʤʣʥʮʲʤʮʭʣʥʷʤ

ʪʹʮʤʣʥʮʲʡʠʡʤ

ʱʰʫ�ʺʥʩʠʷʩʨʮʱʥʷʺʥʢʴʥʱʤʺʥʠʭʸʷʫ
ʺʥʧʬʭʥʩʡʯʩʱʮʧʭʥʬʩʶʣʲʬʠʡʩʩʷʧʶʩ

achieved by injections offered at 
plastic surgeons’ clinics only.   Every 
newscast has defined it as an 
exciting and dramatic scientific 
breakthrough. Women from all over 
h a v e fl o c k e d t o c e r t i fi e d 
aestheticians to pay 575 NIS for 60g 
of wonder and Hava Zingboim has 
established her status as an anti-
aging empire. 


There are different opinions on this 
product. There are those who say 
that its strength over other products 
l i es in aggress ive marke t ing 
strategies and public relations. A 
senior specialist in marketing says: 
“Hava is highly admired. I also 
believe that she is a genius because 
she has really done something in the 
cosmetic market so one should pay 
her the utmost respect. However, it 
does not necessarily mean that her 
products are the best. I practically 
ran to buy two Prophecy products 

could not continue writing. They wrote 
back, ‘ what happened mum? Could it 
be that you are pregnant again?’. Please 
understand that no other cosmetic 
company has presented research to a 
medical journal before”.


Can putting your foot inside a medical 
journal really bring tears to your eyes? 
 

“It is mainly due to the fact that nobody 
believed Prophecy could really work. 
They all told me, ‘Why are you investing 
your time in this? Hyaluronic acid cannot 
penetrate the skin, and if it does 
penetrate-could Hava Zingboim from 
Raanana be the one to find the solution? 
Not L’Oreal, Lancôme, Teva?’ But I have 
kept on going for ten years. I have 
invested millions of Shekels, nothing has 
worked and everyone was laughing at 
me. My accountant used to tell me, ‘ 
what’s up with all these expenses? The 
cream does not work.’ I told him: ‘I am 
going to continue’. Motty said to me: ’ 

Beauticians’ conference. Absorb her like a moisturizer in a hot summer day. 
Photographer: Elad Izhakiyev



Hava, enough’. I answered back: ’ 
Motty, I am telling you that I am going 
to succeed’. I used to stand in front 
of the mirror and tell myself, ‘Hava, 
do you know what is the strongest 
revenge? Success”.


Have you ever felt that everyone 
thought you were crazy? 

“ Ahh, this is a well-known fact! ‘ 
Mum is crazy’. ‘Hava is crazy’. I have 
been coping with this title for years. 
They say I live in a parallel world, but 
everything that I say is going to 
happen-eventually happens, and it 
reaches levels you could not even 
imagine.”


On a personal level as well?

“Certainly, a few months ago my 
stomach ached, I went through a few 
tests and my doctors informed me 
that I had ovarian cancer. I told them: 
’no, I don’t’. My oncologist said that it 
was bad, and that they had to open 
up my stomach. I decided to write my 
own diagnosis on a note. I wrote that 
there would be nothing as there is 
nothing. It sounds a bit like Bibi (* 
Israel’s prime minister), doesn’t it?”


A bit more delusional than Bibi.

“I believe that one should always 
believe that all is good until proven 

otherwise, and even if I am proven 
otherwise-I will cope with it. I was 
diagnosed with breast cancer nine years 
ago and I went through a few months of 
radiations and eventually a surgery, but 
even then, it did not mean a death 
sentence for me. I do not accept panic, I 
do not fall apart, and this time around, I 
was convinced it was not cancer. In 
spite of it all, I went through surgery to 
have my ovaries and uterus removed. A 
couple of days afterwards, I wore a 
girdle and came back to work. My 
shocked team members said:’ Hava, 
why have you come to work?’ I 
answered: ‘ because I am not dead yet.”


Has Motty shared this calm approach 
with you? 
“No, Motty was spread all over the 
couch crying, and I told him that if he 
felt the need to cry, he could do so just 
not anywhere near me. This is a well-
known rule.”

 

 

Do you dislike it when he cries near 
you? 
“I don’t have any patience for it. Crying 
doesn’t promote anything. Besides, if 
my story ends here, then I should hurry 
u p . M o r e p r o d u c t s s h o u l d b e 
developed.”

 


Dying knowing that women are 
walking around with skin full of 
vitality 
“ A l s o k n o w i n g t h a t I h a v e 
accomplished the most important 
things for me. You can live to be 80 
years old and watch soap operas all 
day long or live for 30 years leaving a 
whole Torah behind you. Steve Jobs 
died at an early age leaving behind 
him a legacy of innovation. I have 
a c c o m p l i s h e d w h a t e v e r w a s 
important for me. I am in overtime 
now, so if it ends-it is perfectly ok. I 
am not wasting any time. I always tell 
my kids that even money can be re 
earned, but time is a resource you 
cannot bring back. At any case, after 
my surgery I have received the 
results indicating that all was all right. 
There was no cancer. 

 

So you went through surgery for 
nothing?  
I am all for removing unessential 
organs. Ovaries, done. Uterus, done. 
Enough. 

 

What do you think happened 
there? Have you cured yourself by 
the power of thought? 
 

“ I don’t know. Prof. Moshe Inbar has 
told me that he has not encountered 
such a case in his entire life as a 
senior oncologist. I believe it is 
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ʵʥʸʲʬ���ʧʥʰʮʤʠʬʥ�ʭʩʦʢʤʩʨʥʮ�ʹʮʺʹʮ

ʭʩʸʶʥʮʡʺʥʷʩʣʠʡʭʤʥʭʩʣʡʥʲʥʩʬʲ�ʾʸʣʤʰʚʥʴ

ʺʷʱ
�76��ʺʷʱʥʴ�76��

�'1��ʺʷʱʥʴ�'1���ʤʥʧʯʥʫʰ�ʠʥʤʹʤʠʸʰ�"ʸʣʤʰ

ʭʺʠʥʭʩʣʥʮʶʪʸʥʠʬʬʫʺʥʲʹ�ʭʥʩʤʚʩʺʧ
ʺʫ

�76��ʺʫʩʺʧ�76��
�'1��ʺʫʩʺʧ�'1��ʸʢʺʠ�ʺʥʩʢʥʦʬ

ʤʦ�ʠʬ�ʬʷʬʡʠʩʰʠʺʣʡʥʲʣʥʠʮʤʹʷʬʲ
ʬʫʸʡʣʹʩʹ�ʩʬʺʥʩʢʥʦʤʥʰʬʹ�ʺʲʷʹʥʮʩʰʠ

ʺʲʣʥʩʣʩʢʤʬ�ʥʬʠʶʮʺʾʭʥʷʮʭʬʥʲʡʥʰʧʰʠʥ

ʭʩʱʨʭʹʬʳʥʱʬ�ʾ�ʲʥʡʹ
ʬʲʤʮʭʩʸʡʣʮʹ�ʴʥʱʡʩʢʥʦʭʺʠʹʫʣʧʩ

ʬʩʢʮ��"

ʭʸʷ��ʩʱʴ�ʸʴ�ʤʲʡ�ʨʺʰ�ʫʮʡʶ�ʦ�ʩ
�ʭʥʬʩʶʸʩʴʫʥʩʦ

ʤʸʷ�ʩʠʭʲʴʩʺʹʬʹʺʥʸʡʧʺʥʡʥʨʥʸʮʢʰ

ʩʠʹʥʰ"ʤʧʩʹʤ�ʠʬʩʫʯʤʬʫʯʮʦʤ�ʺʥʸʬʸʬʮ
ʩʨʥʮʠʥʤʤʸʡʧʤ�ʤʡʥʨʤʡʥʤʠ�ʩʡʬ�ʺʰʲʹʮʤ
ʳʺʥʹʤʭʢʥʤʦʭʩʠʩʶʥʮʹʥʩʬʲ�ʬʫʤʹʩʩʬʚʱʤ

ʭʫ

�76��ʭʫʱʤ�76��

�'1��ʭʫʱʤ�'1��ʥʺʩʠʩʰʠʹʤʬʥʫʩʧʥʸʶʬʥʩʬʲʠʥʤʥ��ʯʤʰʤʮ
ʠʥʤʭʺʧʬʲʭʫʱʤʤ"ʤʦʤ

�ʯʫ�ʩʰʠʠʬʤʫʩʸʶ�ʤʡʩʱʩʰʠʺʸʮʥʠʥʬ
�ʹʠʸʮ�ʩʨʥʮʾʥʩʹʫʲʩʰʠʺʫʬʥʤʧʥʸʶʬʪʩʬʲ
ʩʬʡ�ʤʨʩʬʹʤʺʠʠʬʭʹʠʭʥʬʫʡʬʡʠʤʺʠ

ʪʩʸʶʬʩʫʤʬʺʠ�ʾʤʦʦʠʮʥʠʩʶʥʤʹʩʬʺʠ

ʺʥʬʧʹʤʸʺʥʩʬʷʥʬʩʫʩʰʠʸʺʥʩʺʰʦʥʠʮ

��ʺʩʬʰʥʮʸʥʤ
ʤʠʸʰʺʩʬʲʹʬʲ�ʤʧʱʥʰʤ
ʨʥʹʴ�ʩʺʰʡʤʭʠʹʠʬʸʡʣʠʠʥʤʠʬʲʣʩʩ

ʤʮʤʸʥʷ�ʩʺʩʠʭʲʭʩʰʹʤʩʺʣʮʩʬʺʠʩʮʶʲʪʩʠ
ʪʩʸʶʬʲʴʺʬ�ʸʡʢʥʦʤʰʥʫʮʭʲʤʹʥʬʹʚʥʺʴʫ

�ʭʩʸ

�76���ʭʩʸʥʺʴʫ�76��

�'1���ʭʩʸʥʺʴʫ�'1���ʯʥʠʳʥʠ�ʯʩʦʥʭʠʺʠʺʲʣʥʩʬʲʤʦʩʠʚʴʫ

ʸʥʺ

�76��ʸʥʺʴʫ�76��

�'1��ʸʥʺʴʫ�'1��ʵʥʧʬʬʩʺʮʥʺʠʺʸʣʥʱʮ�ʭʩʩʧʡʭʤʠʬʚʩʸʶ

ʭʩʫ

�76��ʭʩʫʩʸʶ�76��

�'1��ʭʩʫʩʸʶ�'1��ʣʥʲ�ʤʹʠʭʤʠʬʭʩʫʩʸʶʭʩʠʥʹʩʰ�ʭʩʧʥʺʴ
ʭʤʭʢ��ʥʬʹʡʩ

ʩʨʥʮ"ʬʹʡʮ
�ʩʠʣʥʥʡ�ʧʷʬ�ʯʮʦʬʡʠʭʥʩʤʩʨʥʮʤʹʥʲʺʠ

ʡʥʸʭʩʸʡʣʤ��ʺʩʡʡ

ʬʬʢʡʥʺʥʩʢʥʦʤʭʩʸʶʥʮʤʥʸʥʲʤʪʬʹʤʠʸʰ
"ʤʫʫʥʠʺʥʡʸʥʲʮʹʤʴʭʢ"ʺʥʷʸʦʤ

ʩʰʠ�ʺʩʠʸʰʡʥʨʩʫʸʥʲʤʩʬʹʤʠʸʰʡʥʨʚʰʥ

ʭʩʹ

�76��ʭʩʹʰʥ�76��

�'1��ʭʩʹʰʥ�'1��ʺʥʬʡʬʡʺʮʬʫʯʮʦʤʺʥʸʮʥʠʥʩʬʩʰʠʹʚʥʮ

�ʺʷʸʦ
�76���ʺʷʸʦʥʮ�76��

�'1���ʺʷʸʦʥʮ�'1��ʩʰʠʠʬʤʷʩʸʦʮʸʡʫʩʣʤʡʸʤ�ʭʩʰʹʬʩʢʡ
��ʩʺʩʹʲʤʷʱʴʤʩʫʤʦʨʥʹʴʠʬʤʠʸʰ�ʡʥʨ

ʩʠʬʩʢʡ�����ʤʦʤʠʸʰ�ʸʣʱʡʬʡʠ���ʡʱʥʬʴ
ʺʠʤʬʩʧʺʮʺʥʠʸʩʤʬʺʶʷ�ʺʩʨʺʴʭʢʭʩʹʰ

ʭʢʥʭʩʠʷʩʨʱʬʴʥʣʡʩʠʺʥʩʶʸʥʴʥʸʴ�ʺʥʷʸʦʤʡ
ʤʦʹʫʥʲʩʢʮʭʩʰʴʬʩʬʹʩʰʠ�ʤʮʬʩʣʡʩʺʲʡʷ
ʲʥʡʹʤʺʥʷʸʦʤʬʹʤʶʮʥʧʺʩʰʥʸʥʬʠʩʤʚʥʨʥʡʥ

�ʱʷ
�76���ʱʷʥʨʥʡʥ�76��

�'1���ʱʷʥʨʥʡʥ�'1��ʬʡʠʩʺʬʨʩʡ�ʬʫʤʩʰʠʠʬʤʶʥʸʺʥʠʸʩʤʬ
ʥʮʫʠʬʥʮʮ�ʠʥʴʷʤʦʤʠʸʮʠʬʹʧʸʫʤʡʡʩʡʧ

�ʩʬʲʬʡʠʥʰʧʰʠʯʣʩʲʡʬʹʤʡʸʤʺʥʩʥʸʹʴʠʤʦʥ

�ʸʣʤʰʭʩʹʰʺʥʹʥʲ�ʬʫʤʬʫʡʥ��ʭʩʸʦʢʮʤ

ʭʢʸʦʢʮʡ"ʩʺʣʤ
�ʩʠʣʥʥʡ��ʱʷʥʨʥʡ�ʭʩʩʥʬʩʮʩʧʥʺʩʰʳʥʢʩʸʧʠ

�ʺʥʣʩʬʭʢʥʭʩʹʰʤʺʥʩʺʣʤ�ʺʥʩʮʬʱʥʮʤʺʧʺʮ

ʭʩʩʥʱʩʫʬʹʩʩʴʥʩʬʹ��ʭʩʶʥʴʩʹ

ʺʥʧʩʹʭʩʩʺʹʡʸʷʥʡʡ
ʤʬʮʹʡʤʸʥʧʹʭʲʳʥʹʧʮ�ʩʸʨʮʩʱʚʠ

ʸʥʴʩʠʸʲʩʹʥʭʩʷʺʷʥʺʮʠʬʩʲʬʩʥʥʩʬʡʥʚʥʮ

�ʩʨ
�76���ʩʨʥʮ�76��

�'1���ʩʨʥʮ�'1��ʺʱʰʫʰʤʥʧʬʬʧʬʺʥʠʶʸʤʦʫʸʮʡʩʠʥʴʸʤ

�ʡʥʬʩʫʩʠʭʹʠʩʤʤʶʸʮʺʥʩʠʷʩʨʮʱʥʷʬ
ʺʥʸʩʲʶʺʸʢʱʮʡʺʧʠ�ʤʩʺʥʸʹʫʤʮʤʱʩʰʫʡ

ʭʬʥʠʬʺʡʶʩʰʺʸʥʠʺʩʴʬʱʤ�ʺʷʤʥʡʤʭʢʥ

ʸʱʩʸʺʭʩʹʰʺʥʰʡ�����ʺʥʬʩʧʺʮʹʧʥʥʶʬ
ʯʤʹʫʺʥʹʢʥʴʡʩʩʬʡʤʱʰʥʩʡʡʬʹ�ʱʩʮʸʣʤʯʤ
ʺʥʴʬʥʹʺʠ�ʺʥʮʬʶʮʤʺʥʫʧʮʯʸʥʺʬ�ʩʴʬʱʬ
ʪʥʺʥʩʣʫʪʫʺʥʴʩʲʸʮʤʩʬʲʬʬʹʚʩʨʬʸʴʥʱ
�ʭʩʡ

�76���ʭʩʡʩʨʬʸʴʥʱ�76��
�'1���ʭʩʡʩʨʬʸʴʥʱ�'1��ʠʩʤ���ʤʫʬʮʺʸʮʥʠʩʬʺʧʠʯʤʮʯʮʦʡ
ʠʩʤʹʺʫʸʥʲʺʠʤʰʥʮʺʤ�ʭʸʢʨʱʰʩʠʡʠʩʤ�

ʬʣʥʮʩʥʷʩʧʬʠʩʤʥʣʩʮʺ�ʺʩʹʥʰʠʺʠʤʠʥʸ

ʤʮʫʠʩʤʹ�"ʺʩʹʥʰʠ

ʨʷʴʱʠʤʩʹʥʰʠʤʠʥʤʧʺʴʮʤʺʰʡʤʬʚʴʥʺ

ʺʲ
�76��ʺʲʴʥʺ�76��

�'1��ʺʲʴʥʺ�'1��ʤʥʧʭʩʥʡʢʰʩʦ�ʢʺʥʮʺʹʠʭʩʷʱʲʺʧʬʥʮʮ
ʬʲʴʮʥʩʺʧʴʹʮʬʡʠʭʣʥʷʬʫʩʬʥʠʥʩʰʴʬʬʫʤ

ʤʹʠʺʱʰʫʰʹʸʣʧʬʺʸʶʥʩʥʯʥʴʩʩʨ�ʩʹʢʸʬʤʷ
ʺʥʩʠʷʩʨʮʱʥʷʤʬʹ�ʤʥʧʺʥʸʩʲʶ�ʺʥʸʢʥʡʮʫʚʥʱ

ʺʥʢʴ

�76��ʺʥʢʴʥʱ�76��

�'1��ʺʥʢʴʥʱ�'1��ʤʺʥʠʭʸʷʡʺʥʧʬʭʥʩʡ�ʯʩʱʮʧ�ʠʩʤʥʚʺʡ

�ʤʸʥʮ
�76���ʤʸʥʮʺʡ�76��

�'1���ʤʸʥʮʺʡ�'1��ʺʸʱʮʺʮ�ʤʸʦʧʡʭʲ�ʭʩʹʰʤʩʬʹʚʶʥʰ

ʥʸ

�76��ʥʸʶʥʰ�76��

�'1��ʥʸʶʥʰ�'1��ʺʥʫʸʲʮ�ʭʩʱʧʩʯʬʥʫʬʹʩʺʠʯʥʴʬʨʤʚʴʤ

ʩʨʸ

�76��ʩʨʸʴʤ�76��

�'1��ʩʨʸʴʤ�'1��ʩʬʹʯʤʥʺʥʴʺʹʮʩʺʥʠʯʤʩʩʧʡ�ʭʩʩʨʸʴʤ

ʩʰʠʺʬʡʷʮʺʥʲʣʥʤʴʠʱʨʥʥʬʫʡʩʰʩʮ�ʺʥʲʹʭʢ

ʺʥʰʴʬ�ʸʷʥʡʺʬʡʷʮ�ʺʥʰʥʮʺʭʩʰʥʫʣʲʬʲʚʶʮ

ʯʡ
�76��ʯʡʶʮ�76��

�'1��ʯʡʶʮ�'1��ʩʠʥʴʸʤʺʧʠʠʬʤʧʩʬʶʮ�ʬʥʫʠʬʺʧʠʬʹʩ

ʩʴʷʺʤ��ʤʣʸʧ

ʺʩʠʷʩʨʮʱʥʷʪʬʹʺʱʮʱʮʪʬ��ʡʺʥʰʴʬ
ʸʷʥʡʯʮʦʡʠʩʤʹʳʷʺʤʡ"ʤʣʸʧ

��ʨʬʧʤʡ�

ʪʹʮʤʣʥʮʲʡʠʡʤ

ʪʹ�ʫʤʣʥʮʲʤʮʭʣʥʷʤ

ʤʰʥʮʠ����ʸʥʶʩʡʠʥ�������ʭʢʺʠʨʩʸʱʺʤʤʦʤ

ʤʨʩʬʧʤʭʩʥʡʢʰʩʦʡʥʺʫʬ�ʹʣʧʮʠʬʹʸʮʥʬʚʤʬ
�ʡʩʺʫ

�76���ʡʩʺʫʤʬ�76��
�'1���ʡʩʺʫʤʬ�'1��ʪʥʺʤʮʬʹʤʺʨʬʧʥʮʭʲʸʩʧʮʤʲʩʢʮʹ
ʭʲ�ʺʥʤʮʩʠʤʩʬʡʥʨʩʡʤʬ�ʭʩʣʣʶʬʩʸʧʠ�ʩʰʹ

ʭʩʣʬʩʩʨʥʮʸʮʠʠʥʤʹʠʬʤʶʥʸ�ʸʺʥʩʦʠʚʮʠ

ʩʺʸ

�76��ʩʺʸʮʠ�76��

�'1��ʩʺʸʮʠ�'1���ʥʬʬʫʤʾʤʩʤʩ��ʾʩʬʲʠʩʤʺʸʮʥʠʤʥʥʬʹʡ
ʺʢʦʥʮʥʤʮʶʲʬʤʴʷ�ʳʱʥʰʤʫʫ�ʥʰʩʹʲʣʥʲʚʸʠ

ʤʲʡ
�76��ʤʲʡʸʠ�76��

�'1��ʤʲʡʸʠ�'1���ʭʩʣʬʩʣʲʥʣʬʩʤʹʯʥʸʧʠʤʣʬʥʰʩʨʥʮʠʬ
ʭʩʫʱʤʭʥʷʬʺʥʬʩʬʡ�ʭʩʸʷʡʡʥʠʬʭʩʫʱʤʸʥʦʲʬ
ʩʬʥʴʩʨʡ�ʭʩʰʩʫʠʥʤʤʩʤʣʮʥʲʵʥʧʮʺʧʬʷʮʬʩʫ

ʠʥʤʠʬʡʤʥʠʺʠʭʩʣʠʤ�ʺʧʬʷʮʡʹʬʡʷʮʺʠ

ʭʩʣʬʩʤʭʲʺʡʢʮʸʩʦʧʮʥʩʬʭʺʥʠʩʣʫ�ʬʺʧʠʹ
ʩʰʠʥʬʫʤʰʹʩʶʧʥʭʲʯʨʡ��ʺʩʰʥʩʸʤ

ʲʮʹʰ�ʬʫʱʺʮ
ʹʮʮ��ʠʬʩʺʩʶʸʺʩʡʭʲʤʹʩʹʭʩʣʬʩʚʧʤʥ

ʩʺʨʬ
�76��ʩʺʨʬʧʤʥ�76��

�'1��ʩʺʨʬʧʤʥ�'1��ʭʬʹʬʺʠ�ʸʩʧʮʤʠʬ�ʩʺʰʹʩʠʬʩʺʹʢʴ

�ʺʥʸʡʧʠʬʩʺʠʶʩʺʩʡʤʮʠʬʹʩʫʸʥʶʬʚʥʡʲ
�ʤʣ

�76���ʤʣʥʡʲ�76��
�'1���ʤʣʥʡʲ�'1��ʣʲʭʥʩʹʣʧʠʩʨʥʮʬʩʧʺʤ�ʠʰʷʬʠʥʤʤʠʸ

ʭʩʣʬʩʬʹʩʬʥʹʩʺʫʸʲʮʭʩʱʧʩ�ʤʷʥʮʲʸʮʠʥ

ʩʬʩʰʠʾʤʶʥʸ�ʾʭʢʩʺʸʮʠʥʬʤʦʹʹʸʥʣ�ʤʲʷʹʤ
ʭʩʣʬʩʤʩʬʹʭʤʩʸʥʮʪʸʣʤ�ʩʬʹʸʩʴʱʺʣʮʬʮ
ʩʺʥʠ�ʯʥʮʤʺʡʬʠʠʩʤʥʮʫ�ʺʥʧʠʤʩʸʰʠʥʤʚʥʡ

�ʤʨ
�76���ʤʨʥʡ�76��

�'1���ʤʨʥʡ�'1���ʣʧʠʬʭʧʸʮ�ʩʬʲʸʮʥʠʩʬʺʠʬʫʺʮʠʤ

�ʭʩʰʴʡʠʥʤʹʫʤʩʤʯʡʲʡʹʠʥʤʸʮʠ�ʩʬ�ʠʮʠʾ
ʯʥʫʰʭʩʸʮʥʠʹʺʠʹʩʫʤʤʴʩʧʥʰʹʫ"ʪʬʤʦ

�ʸʷʹʩʺʸʮʠ�ʥʬ�ʡʥʨʾʪʺʥʠʩʰʠʤʫʩʸʶ�ʾ�ʡʥʸʷ
ʳʥʱʡʺʥʰʹ�ʭʩʰʥʮʹʤʬʩʡʷʮʡʺʥʤʮʩʠʬʚʶʤ

�ʤʸʩʲ
�76���ʤʸʩʲʶʤ�76��

�'1���ʤʸʩʲʶʤ�'1��ʤʸʡʲʤʧʴʹʮʤʺʥʶʸʠʬʺʩʸʡʤʬʲʺʰʮ

ʧʴʨʬʺʠʤʸʩʩʸʷʤʬʹ�ʩʨʥʮʤʩʤʹ�ʯʦʧʚʦʡ

ʯʮ
�76��ʯʮʦʡ�76��

�'1��ʯʮʦʡ�'1��ʤʬʲʡʹʨʩʩʴʩʺʡʡ�ʺʱʰʫʤʴʹʧʰʤʥʧʤʮʬ
ʪʥʴʤʩʹʤʹʣʷʮʬ�ʤʬʹʭʥʧʺʤʷʩʨʮʱʥʷʤʚʸʤ

�ʺʩʠʥʴ

�76���ʺʩʠʥʴʸʤ�76��

�'1���ʺʩʠʥʴʸʤ�'1��ʠʩʤʤʣʮʬʤʷʩʨʮʱʥʷʥʩʰʡ�ʷʸʥʩʚʹʤ

ʤʴʺʺ

�76��ʤʴʺʺʹʤ�76��

�'1��ʤʴʺʺʹʤ�'1��ʭʸʥʷʡʯʥʹʠʸʤʤʷʩʨʮʱʥʷʬʠʸʴʺʩʠʥʴʸ

ʺʩʡʡʭʩʬʥʧʤʨʥʷʱ�ʣʰʠ�ʨʩʩʥʥ�ʱʱʷʨʡ�����ʡʥ
ʤʧʺʴʤʷʩʰʩʬʷʺʩʺʸʷʥʩ�ʯʨʤʰʮʡʭʹʤʹʢʴʺʠ

ʭʤʩʺʥʩʡʥʡʷʰʬʹʩʡʫʥʫʣʥʥʩʬʥʤʡʥʸʷʮʚʬʩʱ��
ʸʨʱʡ

�76��ʸʨʱʡʬʩʱ���76��
�'1��ʸʨʱʡʬʩʱ���'1��ʯʥʬʠʨʱʤʩʤʬʫʪʫʠʩʮʧʮ�ʩʬʩʺʹʢʸʺʤ

ʤʦʮʩʰʠʹʺʬʴʨʮ�ʥʡʠʥʤʤʹʲʦʠʧʥʺʩʰʚʤʬ
ʺʨʬʡ

�76��ʺʨʬʡʤʬ�76��
�'1��ʺʨʬʡʤʬ�'1��ʭʩʲʥʡʩʸʤʯʥʩʬʩʮʥʩʧʥʺʩʰ�ʭʩʰʴʭʢʚʨʡ

ʩʰʠʬ
�76��ʩʰʠʬʨʡ�76��

�'1��ʩʰʠʬʨʡ�'1��ʺʩʴʩʸʢʩʺʬʴʩʨʤʴʥʷʺʡʤʡʹʤʺʹʲʺʠ

ʺʥʧʩʺʮʭʩʰʴʤʺʥʰʥʹʠʸʤ���ʤʬʹ������ʡʚʲʡ
ʺʥʡʷ

�76��ʺʥʡʷʲʡ�76��
�'1��ʺʥʡʷʲʡ�'1��ʭʩʲʥʢʲʢ�ʺʣʬʥʮʬʤʸʦʧʤʧʴʹʮʤʵʸʠʬ
ʤʥʧʥʤʧʺʴʦʫʸʮʡʩʠʥʴʸʤʭʩʣʩʺʲʺʠʚʩʬʷʤ
ʤʷʩʰ

�76��ʤʷʩʰʩʬʷʤ�76��
�'1��ʤʷʩʰʩʬʷʤ�'1��ʤʰʥʹʠʸʤʬʠʸʹʩʡʤʷʩʨʮʱʥʷʬʤʧʮʺʮʤ

ʭʩʬʥʴʩʨʡʩʨʩʬʹʮʭʩʧʥʺʩʰ�ʭʩʩʨʱʬʴʠʩʤʤʣʡʲ
ʭʲʭʩʠʴʥʸ�ʭʩʠʷʩʨʱʬʴʥʭʤʡʸ�ʣʬʠʫʩʮʩʴʹ

�ʯʬʭʹʸʫʥʮʭʥʧʺʡ�ʤʷʩʨʱʬʴʤʤʴʩʣʤʥʚʥʧʩʰ

ʺʥʧ

�76��ʺʥʧʥʧʩʰ�76��

�'1��ʺʥʧʥʧʩʰ�'1��ʬʹʺʥʩʰʥʹʠʸʠʬ��ʥʸʩʫʤʺʠʭʥʧʺʷʥʱʩʲʤ
ʩʬʹ�ʵʸʠʡʭʥʧʺʤʤʴʤʩʤʺʥʰʹʸʥʠ���ʤʸʥʧʠ

ʪʠʨʱʩʥʥʨʤʬʥʣʢʤʤʬʩʬʲʡʲʩʢʤʺʰʹʡ

�����ʦʠʤʰʮʦʥʤʤʥʧʺʥʬʲʬʬʲʤʮʡʤʚʫʡ

ʱʰ

�76��ʱʰʫʡ�76��

�'1��ʱʰʫʡ�'1��ʬʹʯʥʢʸʠʺʥʩʠʷʩʨʮʱʥʷʤʬʫʩʤʡ�ʺʥʡʸʺʤ
ʭʩʢʣʤʬʥʣʶʩʫʤʺʧʩʠʺʥʷʬʶʺʬʴʥʨʮʬʤʸʡʲʹ
ʺʧʩʺʮ�ʭʩʰʴʲʢʸʤ�ʠʥʤʤʥʡʹʤʷʬʧʺʠʲʣʩʤ
ʤʬʹʭʲ������ʺʥʩʠʷʩʨʮʱʥʷʧʩʰʤʺʠʣʥʱʩʤ

ʺʩʩʸʴʮʩʠʬʤʥʧʠʩʤ��ʭʩʥʡʢʰʩʦʤʮʩʩʱʺʠʚʸʤʤ

�ʤʠʶ
�76���ʤʠʶʸʤʤ�76��

�'1���ʤʠʶʸʤʤ�'1��ʤʠʶʩ�ʤʶʥʧʤʺʥʠʮʥʺʥʩʠʷʩʨʮʱʥʷʥʠʡʶ

�ʤʩʬʲʥʸʮʠ�ʤʬʩʣʮʬʾʥʰʺʥʠ�ʾ�ʬʫʤʸʦʧʹʮʚʥʮ

ʩʨ

�76��ʩʨʥʮ�76��

�'1��ʩʨʥʮ�'1��ʪʥʺʠʥʤʹʨʩʡʮʥʺʹʠʡ�ʤʶʸʲʤʡʯʤ�ʥʩʤ

��ʺʥʮʥʮʤʤʺʥʠʡ�ʤʴʥʷʺʠʬʩʺʡʹʧʣʥʡʲʠʹ
ʭʲʺʥʩʠʷʩʨʮʱʥʷ�ʺʥʴʱʥʰʥʩʤʩʬʭʩʸʶʥʮʚʹʮ

ʩʬ
�76��ʩʬʹʮ�76��

�'1��ʩʬʹʮ�'1��ʺʥʫʸʣʤʥ�ʭʩʸʶʥʮʬʡʠʠʬʯʥʦʧ�ʩʷʱʲʚʩʶʸ

ʩʺ

�76��ʩʺʩʶʸ�76��

�'1��ʩʺʩʶʸ�'1��ʧʺʴʬʺʥʨʩʹʬʥʴʩʨʭʩʸʩʹʫʺʥʺʥʩʤʬʥʠʮʠ

ʣʥʲʬ�ʭʩʣʬʩʥʩʤʦʠʺʡʬʠ�ʸʩʴʱʥʩʺʩʩʤʯʥʩʸʤʡ
ʭʲ�ʤʩʣʥʤʩʺʩʶʸʥʣʥʲ��ʤʹʥʬʹʤʥʧ�ʺʸʮʥʠ

ʭʩ�ʡʢʰʩʦʭʲ
ʴ�ʸʴʬʧʸ�ʨʸʡ�ʬʤʺʴʺ�ʹʧ�ʺʩʴʬ�ʭʸʷʤ�ʭʹʸʺʠʨʰʨʴʤ�ʩʣʧʩ�ʭʥʬʩʶʥʣʩʲʷʾʦʩʠ

ʬʲʥʤʮʡʤʺʰʡʤʺʠʹʥʤʹʮ�ʸʧʠʠʬʣʥʲ
"ʺʩʠʷʩʨʮʱʥʷ

�ʠʬ�ʳʠʭʲʴʠʬʩʺʹʴʺʺʠʩʮʶʲʤʹʠʡ

�ʺʠʦʤʭʢʥʥʺʥʠʡʲʢʸʩʸʧʠ�ʱʰʫʤʩʨʥʮʹʫʸʮʠ

ʩʬʩʰʠʾʡʹʥʧʺʠʹʤʫʩʸʶʧʥʺʴʬʪʸʲʮʚʥʮʩʬ
�ʾʭʩʣ

�76���ʾʭʩʣʥʮʩʬ�76��
�'1���ʾʭʩʣʥʮʩʬ�'1��ʩʺʸʮʠ�ʥʬ"ʤʴʩʠʾʹʩʩʬʺʠʤʷʩʰʩʬʷʤ
�ʩʬʹʩʰʠ�ʺʣʡʥʲʤʲʩʢʮʤʺʩʡʤ�ʭʩʣʬʩʬ�ʯʥʩʸʤʡ
ʤʦʠʬ�ʾʤʸʷʩʬʡʠʹʠʸʤʥʬʹʵʸʭʥʧʺʡʚʱʲʤ
�ʩʷ

�76���ʩʷʱʲʤ�76��
�'1���ʩʷʱʲʤ�'1��ʠʥʤ�ʸʮʠʩʠʥʡʾʭʱʸʴʰʤʲʣʥʮ�ʯʥʺʩʲʡʚʫʰ

ʡʥʺ

�76��ʡʥʺʫʰ�76��

�'1��ʡʥʺʫʰ�'1��ʺʠʹʺʧʺʥʴʭʸʥʷʤʠʸʰʥʤʮʫʺʥʰʡ�ʾ�ʥʲʩʢʩ
ʤʮʫ"ʥʮʹʸʰ
�ʺʥʠʮ�ʠʬʤʩʤʩʬʤʴʩʠʬʡʷʬ�ʯʺʥʠʸ�ʣ

ʯʬʴʹʤʰʩʴʩʬʺʠʣ�ʮʮʤʬʹ�ʤʷʩʰʩʬʷʤʤʩʤ

ʭʹʭʥʷʮ���ʬʺʥʰʡʦʠʩʺʬʶʩʴʺʠʺʥʠʮ

ʺʥʮʹʸʰʤʺʥʶʥʡʷʬʥʡʹʩʹʣ�ʮʮʡʸʷʥʡʤʮ
ʣʲ��ʡʸʲʤ

�ʩʨʥʮʤʦ�ʤʩʤ������ʡʯʬʥʫʥʺʥʣʡʥʲʤʺʩʠ

ʣʲ��ʭʥʩʤ

�ʤʥʧʩʨʥʮ�ʸʫʥʦ�ʬʫʤʩʰʠʠʬʤʡʥʨ��ʭʩʰʹʡ

ʤʠʸʰʭʲʹʭʩʰʹʤʠʥʤʪʴʤʥʮʶʲʡʤʥʧʬ
�ʭʩʥʡʢʰʩʦ

�ʤʥʧ�ʸʥʸʡ�ʩʨʥʮʠʥʤʤʥʧ�ʭʩʥʡʢʰʩʦʬʫʚʮʤ

ʤʧʴʹ

�76��ʤʧʴʹʮʤ�76��

�'1��ʤʧʴʹʮʤ�'1��ʠʩʤʤʥʧ��ʭʩʥʡʢʰʩʦ
ʤʦʥ�ʯʥʫʰʺʡʬʠʸʩʴʱʥʭʩʥʡʢʰʩʦʯʤʸʡʫʯʮʦʮ

ʷʬʧʩʺʬʡʣʸʴʰ�ʤʸʡʧʤʮʺʥʲʣʥʩʥʨʨʶʬʺʠ

ʺʥʸʥʷʤʩʩʧʬʹʠʮʠʤʸʷʮʡʠʩʤʹʠʬʚʩʡʱʡ

�ʤʡ

�76���ʤʡʩʡʱʡ�76��

�'1���ʤʡʩʡʱʡ�'1��ʣʶʬʤʰʥʮʠ�ʭʩʥʡʢʰʩʦʯʤʭʢʺʥʧʸʥʠʚʥʡʷ
ʺʥʲ

�76��ʺʥʲʥʡʷ�76��
�'1��ʺʥʲʥʡʷ�'1��ʭʸʢʨʱʰʩʠʡʬʹ�ʢʺʥʮʤʤʰʥʮʤʸʺʥʩ���ʮ

ʳʬʠ�ʭʩʡʷʥʲʺʥʢʶʩʩʮʥʺʩʦʧʤʣʩʧʠʸʥʲʥʚʡʮ

ʷʩʸ
�76��ʷʩʸʡʮ�76��

�'1��ʷʩʸʡʮ�'1��ʧʥʺʮʥʠʬʬ�ʡʡʸʭʢ�ʩʨʥʮʸʩʮʤʹʯʮʦʮʺʠ

ʩʷʱʲʺʥʰʦʧʤʺʥʸʩʮʦʡ�ʷʱʲʤʤʥʥʬʮʺʠʤʥʧ

ʪʸʥʠʬʬʫʤʮʮʩʤʸʥʲʡ�ʯʸʥʷʪʩʸʶ�ʡʥʺʫʬʬʲ
ʭʩʸʶʥʮʤʥʱʥʰʾʬʲ�ʾ�ʬʲʡʠʥʤʸʮʠʭʲʴʯʥʩʠʸʡ
ʵʥʸʲʬ���ʧʥʰʮʤʠʬʥ�ʭʩʦʢʤʩʨʥʮ�ʹʮʺʹʮ

ʭʩʸʶʥʮʡʺʥʷʩʣʠʡʭʤʥʭʩʣʡʥʲʥʩʬʲ�ʾʸʣʤʰʚʥʴ

ʺʷʱ
�76��ʺʷʱʥʴ�76��

�'1��ʺʷʱʥʴ�'1���ʤʥʧʯʥʫʰ�ʠʥʤʹʤʠʸʰ�"ʸʣʤʰ

ʭʺʠʥʭʩʣʥʮʶʪʸʥʠʬʬʫʺʥʲʹ�ʭʥʩʤʚʩʺʧ
ʺʫ

�76��ʺʫʩʺʧ�76��
�'1��ʺʫʩʺʧ�'1��ʸʢʺʠ�ʺʥʩʢʥʦʬ

ʤʦ�ʠʬ�ʬʷʬʡʠʩʰʠʺʣʡʥʲʣʥʠʮʤʹʷʬʲ
ʬʫʸʡʣʹʩʹ�ʩʬʺʥʩʢʥʦʤʥʰʬʹ�ʺʲʷʹʥʮʩʰʠ

ʺʲʣʥʩʣʩʢʤʬ�ʥʬʠʶʮʺʾʭʥʷʮʭʬʥʲʡʥʰʧʰʠʥ

ʭʩʱʨʭʹʬʳʥʱʬ�ʾ�ʲʥʡʹ
ʬʲʤʮʭʩʸʡʣʮʹ�ʴʥʱʡʩʢʥʦʭʺʠʹʫʣʧʩ

ʬʩʢʮ��"

ʭʸʷ��ʩʱʴ�ʸʴ�ʤʲʡ�ʨʺʰ�ʫʮʡʶ�ʦ�ʩ
�ʭʥʬʩʶʸʩʴʫʥʩʦ

ʤʸʷ�ʩʠʭʲʴʩʺʹʬʹʺʥʸʡʧʺʥʡʥʨʥʸʮʢʰ

ʩʠʹʥʰ"ʤʧʩʹʤ�ʠʬʩʫʯʤʬʫʯʮʦʤ�ʺʥʸʬʸʬʮ
ʩʨʥʮʠʥʤʤʸʡʧʤ�ʤʡʥʨʤʡʥʤʠ�ʩʡʬ�ʺʰʲʹʮʤ
ʳʺʥʹʤʭʢʥʤʦʭʩʠʩʶʥʮʹʥʩʬʲ�ʬʫʤʹʩʩʬʚʱʤ

ʭʫ

�76��ʭʫʱʤ�76��

�'1��ʭʫʱʤ�'1��ʥʺʩʠʩʰʠʹʤʬʥʫʩʧʥʸʶʬʥʩʬʲʠʥʤʥ��ʯʤʰʤʮ
ʠʥʤʭʺʧʬʲʭʫʱʤʤ"ʤʦʤ

�ʯʫ�ʩʰʠʠʬʤʫʩʸʶ�ʤʡʩʱʩʰʠʺʸʮʥʠʥʬ
�ʹʠʸʮ�ʩʨʥʮʾʥʩʹʫʲʩʰʠʺʫʬʥʤʧʥʸʶʬʪʩʬʲ
ʩʬʡ�ʤʨʩʬʹʤʺʠʠʬʭʹʠʭʥʬʫʡʬʡʠʤʺʠ

ʪʩʸʶʬʩʫʤʬʺʠ�ʾʤʦʦʠʮʥʠʩʶʥʤʹʩʬʺʠ

ʺʥʬʧʹʤʸʺʥʩʬʷʥʬʩʫʩʰʠʸʺʥʩʺʰʦʥʠʮ

��ʺʩʬʰʥʮʸʥʤ
ʤʠʸʰʺʩʬʲʹʬʲ�ʤʧʱʥʰʤ
ʨʥʹʴ�ʩʺʰʡʤʭʠʹʠʬʸʡʣʠʠʥʤʠʬʲʣʩʩ

ʤʮʤʸʥʷ�ʩʺʩʠʭʲʭʩʰʹʤʩʺʣʮʩʬʺʠʩʮʶʲʪʩʠ
ʪʩʸʶʬʲʴʺʬ�ʸʡʢʥʦʤʰʥʫʮʭʲʤʹʥʬʹʚʥʺʴʫ

�ʭʩʸ

�76���ʭʩʸʥʺʴʫ�76��

�'1���ʭʩʸʥʺʴʫ�'1���ʯʥʠʳʥʠ�ʯʩʦʥʭʠʺʠʺʲʣʥʩʬʲʤʦʩʠʚʴʫ

ʸʥʺ

�76��ʸʥʺʴʫ�76��

�'1��ʸʥʺʴʫ�'1��ʵʥʧʬʬʩʺʮʥʺʠʺʸʣʥʱʮ�ʭʩʩʧʡʭʤʠʬʚʩʸʶ

ʭʩʫ

�76��ʭʩʫʩʸʶ�76��

�'1��ʭʩʫʩʸʶ�'1��ʣʥʲ�ʤʹʠʭʤʠʬʭʩʫʩʸʶʭʩʠʥʹʩʰ�ʭʩʧʥʺʴ
ʭʤʭʢ��ʥʬʹʡʩ

ʩʨʥʮ"ʬʹʡʮ
�ʩʠʣʥʥʡ�ʧʷʬ�ʯʮʦʬʡʠʭʥʩʤʩʨʥʮʤʹʥʲʺʠ

ʡʥʸʭʩʸʡʣʤ��ʺʩʡʡ

ʬʬʢʡʥʺʥʩʢʥʦʤʭʩʸʶʥʮʤʥʸʥʲʤʪʬʹʤʠʸʰ
"ʤʫʫʥʠʺʥʡʸʥʲʮʹʤʴʭʢ"ʺʥʷʸʦʤ

ʩʰʠ�ʺʩʠʸʰʡʥʨʩʫʸʥʲʤʩʬʹʤʠʸʰʡʥʨʚʰʥ

ʭʩʹ

�76��ʭʩʹʰʥ�76��

�'1��ʭʩʹʰʥ�'1��ʺʥʬʡʬʡʺʮʬʫʯʮʦʤʺʥʸʮʥʠʥʩʬʩʰʠʹʚʥʮ

�ʺʷʸʦ
�76���ʺʷʸʦʥʮ�76��

�'1���ʺʷʸʦʥʮ�'1��ʩʰʠʠʬʤʷʩʸʦʮʸʡʫʩʣʤʡʸʤ�ʭʩʰʹʬʩʢʡ
��ʩʺʩʹʲʤʷʱʴʤʩʫʤʦʨʥʹʴʠʬʤʠʸʰ�ʡʥʨ

ʩʠʬʩʢʡ�����ʤʦʤʠʸʰ�ʸʣʱʡʬʡʠ���ʡʱʥʬʴ
ʺʠʤʬʩʧʺʮʺʥʠʸʩʤʬʺʶʷ�ʺʩʨʺʴʭʢʭʩʹʰ

ʭʢʥʭʩʠʷʩʨʱʬʴʥʣʡʩʠʺʥʩʶʸʥʴʥʸʴ�ʺʥʷʸʦʤʡ
ʤʦʹʫʥʲʩʢʮʭʩʰʴʬʩʬʹʩʰʠ�ʤʮʬʩʣʡʩʺʲʡʷ
ʲʥʡʹʤʺʥʷʸʦʤʬʹʤʶʮʥʧʺʩʰʥʸʥʬʠʩʤʚʥʨʥʡʥ

�ʱʷ
�76���ʱʷʥʨʥʡʥ�76��

�'1���ʱʷʥʨʥʡʥ�'1��ʬʡʠʩʺʬʨʩʡ�ʬʫʤʩʰʠʠʬʤʶʥʸʺʥʠʸʩʤʬ
ʥʮʫʠʬʥʮʮ�ʠʥʴʷʤʦʤʠʸʮʠʬʹʧʸʫʤʡʡʩʡʧ
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related to the soul. I told you, what ever 
I say will happen-happens.”

 

Hava has insisted upon writing a 
different and a surprising script not only 
for her oncologists. Long before she 
was a Zingboim, Hava Keren had 
refused to let any obstacle sabotage 
her plans, even if that obstacle was, 
well, life itself. 

 

She was born into a traditional religious 
family in Bat-Yam, and was the second 
among four children. Her father, 
Benjamin was a holocaust survivor and 
worked as an accountant. Her mother 
Sara suffered from schizophrenia and 
manic-depressive illnesses. Those 
emerged right after the birth of Hava’s 
older sister, and were there throughout 
her whole childhood. “ My mother’s 
mental illnesses accompanied us all 
our lives”, she remembers. “She hasn’t 
been able to function as a mother at all. 
There was nobody there to neither 
guide nor criticize me. Therefore, from 
very early on, I said to myself: ‘ I will be 
my own mother”. 


What have you seen at home as a 
child?  

“I saw a sad and depressed mother, 
always in bed, not present. My parents 
divorced when I was 12 years old and I 
lived with my father in the center of Tel 
Aviv. He remarried, and from age 
sixteen, I could not live at home 
because his new wife did not like the 
idea. This is why from then on, I walked 
around outside, looking for somewhere 
to sleep every evening. I have been 
hopping from one friend to another and 
occasionally knocking on my mother’s 
door who lived with my grandmother in 
Petah Tikva. She used to bring me a 
mattress to sleep on. 


You were homeless.     

True, yet in my own view, I had a free 
and careless childhood. I felt lucky to 
be able to decide whatever I wanted 
without anyone interfering. I didn’t have 
any physical stuff, and used to arrive to 
school with some clothes in a plastic 
bag, but in my head I had everything I 
ever wanted. It was then that I have 
realized that my reality is what ever I 
decide it should be.” 


Haven’t you felt a bit angry or as a 
victim? 

“Not at all, I have understood that he is 
my father and she is my mother. I have 
no control over them and they do not 
define me“.


This is a very mature perception. 

“True, when  I was 16 years old, I 
visited the home of one of my friends 
from Herzelia. I met Motty there who 
saw a beautiful, happy girl in front of 
him. One day he came with me to my 
father’s house and was completely 
shocked. He looked at me and 
asked, ‘ how come you are the way 
you are?’ I answered him that the 
external reality does not define who I 
am”. 


A perception opposing the best 
psychoanalysts   

“ I don’t know. I have never been to 
therapy”. 


Why?  

“ I don’t waste my time on such 
things, although I am sure it is 
charming to talk about one’s self. “


Nevertheless, what do you think 
has stuck with you from your 
uneasy childhood? 

“The fact that my father has told me 
from age zero: ‘Hava, you can do it 
all.’ I still believe in this to this day.”


Tested on the husband

At age 20, two years after marrying 
the love of her youth, Motty 
Zingboim, Hava became a mother to 
Bat-El (32), Sapir (30), Hodaya (23), 
Nariya (22), Emuna (20) and Avitzur 
(17.5). Hava decided to rewrite this 
script as well, or rather yet dictate it 
while fully accepting the price that 
comes along with motherhood, 
without ever looking back. “After 

giving birth to two kids, Motty said that 
he didn’t want to have any more, and I 
told him that I would take care of 
everything”, she says calmly and pours 
herself another cup of coffee. “This is 
how we conceived four more kids. Up 
until the birth of our last child, he did not 
agree to wake up at nights or in the 
mornings and did not agree to help 
remove lice. He used to stand outside 
the shower door because he could not 
stand its steam. He picked up the kids 
rapped with their towels and returned 
them back to me to put their diapers on. 
I remember being pregnant every year 
and a half.”


Sounds frustrating. 

“Not at all, I wanted to have a home 
with six kids and decided to pay the 
price. I haven’t slept much, couldn’t 
meet with my friends or leave the house, 
not for work purposes. One day, Motty 
started to get jealous. He witnessed the 
profound relationships I had with the 
kids and said he wanted to have that as 
well. I told him it required investment. 
My kids are my guides. Sapir teaches 
me a lot, Bat El is like a sister, Nariya is 
harsh, sharp, doesn’t have any mercy 
on me and says the truth right in my 
face. When he was 17 years old, he told 
me, ‘mum, they say that you are most 
beautiful when you are comfortable, 
right? Well, that’s a lie.’ I told him, ’OK, 
you’re the one I need close to me”.


In the late 80s, while Hava was a young 
mother, the family moved to the United 
States, in order to nurture Motty’s career 
as a cantor. While her husband was 
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ʹʩʥʤʬʥʺʥʠʯʥʴʬʨʡʠʩʤʹʫʥʺʬʫʺʱʮʥʩʬʲ
ʩʣʮʭʲʴʠʩʤʺʸʮʥʠʤʮʶʲʬʭʢʩʰʠʤʠʸʰʫ
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ʤʬʹʢʺʥʮʬʤʩʬʠʥʯʴʥʠʡʷʦʧʸʺʥʩʡʠʩʤ
ʺʫʬʮʺʸʥʥʫʤʯʤʥʺʥʸʥʡʣʤʺʥʶʥʸʧʤʤʬʹ
ʺʥʬʲʥʴʹʤʰʲʮʬʺʸʮʥʠʤʩʠʮʩʺʸʴʠ
ʯʥʱʬʣʩʠʬʫʰʮʣʸʹʮʩʱʧʩʸʥʡʩʶʤʤʴʩ�
ʺʸʴʠ�ʺʸʥʹʷʺʩʮʥʤʺʩʤʹʤʰʥʮʠʸʡʲʡ
ʬʲʩʱʧʩʸʥʡʩʶʤʬʹ�ʢʺʥʮʤʠʩʤʺʧʴʨʮ
ʯʺʥʠʤʮʸʡʺʩʷʱʲʤʺʸʶʥʩʯʸʥʡʲʭʩʲʥʸʩʠ
ʭʩʩʺʩʩʥʥʧʤʱʩʨʮʯʺʥʠʬʥʧʬʺʸʡʧʮʯʺʥʠ
ʺʥʡʶʲʮʬʤʲʣʺʢʠʥʣʥʯʤʬʨʷʴʱʠʡʩʹʩʠʤ
ʹʮʮʥʮʫ�ʤʧʴʹʮʤʺʩʤʩʬʺʩʠʷʩʨʮʱʥʷ
ʸʣʧʹʭʩʬʥʴʩʨʤʤʬʹʤʠʸʰʥʮʫʣʢʱʮʬʹ
ʤʥʧʭʩʥʡʢʰʩʦʬʲʬʫʸʩʷʤʺʩʤʤʩʥʬʺʤʰʥʮʺ
ʺʸʧʠ�ʤʬʹʯʴʥʠʤʥʡʹʠʩʤʤʸʡʩʣʤʩʬʲʤʩʤ
ʸʸʥʲʮʺʥʠʺʹʤʣʩʮʺʪʥʺʮʤʶʸʲʤ�ʤʬʥʣʢ
ʠʩʤʤʲʴʥʺʤʹʷʹʭʬʲʺʤʬ�ʤʰʮʮ

ʩʠʺʸʥʲʹ�ʥʲʥ
ʤʮʫʳʱʫʺʬʢʬʢʮʤʲʴʥʺʤʺʠʦʤʲʥʣʩʩʫ

ʳʣʸʮʤʸʧʠʭʩʸʥʲʰʤʱʰʸʴʮʺʩʩʹʲʺʩʨʮʱʥʷ
ʭʩʧʥʺʩʰʥʤʮʬʹʭʥʧʺʤʵʸʠʡʥʰʩʠʣʩʣʮ

ʧʨʡʺʥʧʬʶʤʤʹʫʺʥʩʮʥʷʮʤʭʥʧʺʡʥʮʫʺʩʰʥʸ
ʬʠʴʸʩʮʩʮʯʥʦʥʬʯʸʷʡʥʨʸʡʤʬʥʴʷʩʬʡʭʢʥ
ʤʥʧʭʩʥʡʢʰʩʦʯʰʩʠʺʥʸʡʧʺʥʸʧʱʰʹʤʱʸʥʡʡ
ʬʲʥʯʫʯʤʩʰʥʺʰʭʰʩʠʭʩʴʥʹʧ�ʸʥʡʩʶʬʢʺʥʮʡʤʥʧ
ʭʩʥʡʢʰʩʦʥʡʸʩʱʸʡʣʬʳʱʫʪʠʬʲʩʴʥʺʰ
ʭʩʰʥʮʩʫʱʤʹʳʥʹʧʬ�����ʫʺʥʩʠʷʩʨʮʱʥʷ
ʥʫʮʱʥʤʹʤʺʨʩʹʡʺʥʸʫʥʮʹʣʥʧʡ��ʭʩʸʶʥʮ
ʲʶʥʮʮʡʥʸʩʧʮʹʲʶʥʮʮʤʬʹʬʫʣʧʠʭʤʮʠʥʤ

�ʭʩʬʷʹʡʥʹʩʧʡʨʥʹʴʢʺʥʮʤʬʢʬʢʮʸʺʥʩ
���ʮʯʥʩʬʩʮʭʩʬʷʹʤʰʹʡʠʬʬʬʥʫʺʥʱʰʫʤʤ
ʩʬʥʬʱʮʮ�ʤʸʹʫʤʤʭʢʥʭʩʸʴʱʮʤʤʬʠʤʥʰʮ
ʭʩʧʴʭʶʶʷʬʩʶʧʡʸʡʥʣʮʢʺʥʮʡʮʹ
ʧʩʴʺʷʸʺʠʩʠʺʸʥʲʤʩʫʭʠʭʢʺʠʥʲʤ

�ʡʹʥʥʰʧʰʠʬʫʯʮʦʤʭʩʬʣʢʺʩʬʫʬʫʧʰʠ
ʭʩʨʬʥʹʷʥʹʡʤʦʤʣʩʡʤʮʸʺʷʱʥʴ�ʤʥʧ

ʭʥʩʤʩʤʹʩʮʹʫʤʶʥʸʣʥʮʬʬʭʥʧʺʤʤʬʥ
ʧʩʬʶʠʩʤʤʠʡʩʬʠʣʥʮʬʬʩʮʮ�ʤʧʩʬʶʤʹ

ʺʥʡʹʧʮʬʲʬʥʧ
�ʯʡʥʮʫʥʰʧʰʠʭʩʸʢʥʱʭʩʮʩʡʤʬʠ

ʺʥʠʷʺʥʬʥʣʢʩʰʩʠʹʤʬʥʫʩʳʥʹʧʬʭʢʭʲ

ʩʱʴʥʸʴ
ʤʭʢʥʭʲʭʩʧʥʺʩʴ�ʭʩʹʣʧʭʩʲʩʢʮ

ʥʰʩʬʠʭʩʰʷʧʹʭʩʬʥʣʢʭʢʭʬʥʲʮʤʷʩʨʮʱʥʷʤ
ʭʢʥʭʬʥʲʮ�ʤʠʥʴʸʤ

ʢʥʺʩʮʤʤʩʤʩʥʺʥʠʢʥʺʩʮ
ʥʰʡʹʩʹʫʭʲʺʸʡʧʢʥʺʩʮʤʺʩʮʥʠʬʰʩʡʤ

ʥʰʡʹʧʠʥʸʷʬʤʦʬQLN6 \JRORQKFH7ʣʩʸʥʤʬʥ
ʤʥʧʭʩʥʡʢʰʩʦʩʫʤʦʠʸʥʰʩʣʥʤʩʩʺʩʩʤʫʥʮ
ʥʣʩʢʩʹʤʬʬʠʩʭʩʷʧʥʮʭʹʤʸʮʠʥ

VW,OOD WXRED ʭʩʣʬʩʬʭʩʠʶʥʩʬ�ʥʧʬHKW
\HQRP�ʭʤʥʩʤʣʲʡʩʸʤʥʴʥʱʡʬʹʸʡʣʤʦʷʱʲ
ʪʩʸʶʹʱʰʸʴʬʥʰʺʥʠʭʤʭʩʰʩʡʮʠʮʠʹʺʣʡʥʲ
ʬʩʢʮʸʩʲʶʬʩʡʹʡʯʱʥʧʤʩʬʫʬʫʤʴʹʮʤ

ʬʡʠʭʩʨʱʩʬʰʠʤʠʬʥʮʩʫʱʤʩʬʯʩʠ
ʡʶʮʤʥʧʠʩʤʸʥʴʩʱʤ�ʬʥʣʢʤ

ʩʰʠʺʲʺʴʥʮʺʩʩʤʹʤʰʫʥʮʸʺʥʥʬʤʫʫʬʲ
�ʭʹʤ

ʥʴʥʱʡʸʡʣʤʦʱʰʦʩʡʥʰʧʰʠʥʭʩʶʥʸʲʬ
ʺʥʹʺʠʨʩʦʷʠʤʺʥʰʤʩʬʥʩʸʴʮ�ʥʰʬʮʲ

ʭʥʩʤʺʠʤʹʩʢʸʮʹʩʹʪʬʺʥʡʩʶʩ
ʺʩʬʫʬʫ

ʩʰʠʠʬʺʡʹʥʧʹʩʢʸʠʹʩʠʭʲʴʺʥʡʩʶʩ
�ʺʩʬʫʬʫʩʰʠʺʡʹʥʧʤʦʹʷʬʧʡʩʩʸʣʤʮʩʮʹ
ʲʩʢʤʹʩʰʥʲʮʣʩʮʺʹʩʢʸʩ�ʤʫʫʹʩʩʬʺʩʡʬʥʣʢ
ʤʴʩʥʩʬʷʱʲʬʡʠʯʩʠʲʢʸʥʡʹʩʰʠʩʢʸʮ
ʤʹʩʰʠʹʤʬʥʫʩ�ʧʥʰʬ

ʩʮʺʥʸʧʺʮʤʪʬʹ
ʩʰʠʤʩʧʪʥʺʮʤʩʢʨʸʨʱʠʺʩʮʩʰʴʺʸʮʥʠʹ

ʩʰʠʹʺʲʣʥʩʩʮʬʭʩʠʸʥʷ�ʤʸʧʺʮʩʰʠʧʺʮ
ʤʸʩʮʶʲʡʩʰʠʥʠʬʤʠʥʸʺʥʸʧʺʩʫʳʠʣʧʠʠʬ
ʣʡʥʲʭʲʤʩʢʥʬʥʰʫʨʤʺʥʰʹʣʧʤʥ�ʥʰʬʹ

ʪʬʺʥʡʬʩʶ
ʩʰʠʠʬʤʡʥʹʷʺʥʬʥʷʬʭʩʩʰʥʶʩʧʦʠʩʰʠ
ʺʲʣʥʩʠʬʥ�ʺʲʮʥʹʩʰʠʺʮʠʡʣʥʠʮʴʮ

ʺʰʢʸʤʧʬʶʤʬʬʹʯʬʥʫʺʲʣʥʩʥʩʸʥʧʠʮʹʬʫ
ʤʸʧʺʮʺʥʠʫʸʩʮʡʺʣʮʥʲʤʧʴʹʮʺʱʰʸʴʺʮʹ
�ʤʦʮʭʢʭʩʺʥʥʶʤʩʬʹʭʩʲʣʥʩʸʥʱʠʹʸʡʣʬʤʸʱ

�ʣʧʠʤʮʬʥʩʤʩʹʩʬʺʥʡʬʩʶ
ʺʲʣʥʩʤʠʰʷ

ʩʮʬʤʧʬʶʤʤʹʩʬʹʤʲʩʸʴʮʩʰʠʧʠʮ
ʡʥʨ�ʭʩʩʬʴʫʩʰʠʠʬʤʠʥʸʺʥʡʬʩʶʤʠʥʸ

ʺʥʸʧʺʩʮʥʺʥʧʫʥʰʤʹʩʬʹʤʹʥʲʥʬʲʸʦʠ
ʩʰʠʺʮʧʸʮ�ʥʩʬʲʤʹʲʺʪʬʺʥʥʶʸʷʧʮʧʥʺʩʴʥ
ʲʩʷʹʺʭʩʰʥʩʬʩʮʤʩʤʺʥʢʰʩʷʠʴʤʥʧʭʩʥʡʢʰʩʦ

ʸʥʹʫʮʬʥʮʸʥʴʩʱ
ʠʬʭʬʥʫʭʩʮʩʫʱʮʺʫʬʮʮʹʭʩʥʡʢʰʩʦʤʴʧ

�ʭʩʷʣʱʮʨʱʥʢʥʠʡʸʡʲʹʭʱʸʥʴʨʱʩʬʫʬʫʡ
ʩʫʺʧʴʹʮʭʩʥʡʢʰʩʦʵʬʠʩʺʺʥʰʴʺʤʬʤʬʩʥʥʤʮ

ʺʩʺʸʷʥʩʤʤʰʰʲʸʡʬʹʡʸʥʢʩʴʭʩʮʥʬʹʺʡʬʲ
�ʱʫʰʤʤʸʡʧʤʮʸʱʮʰʥʰʮʦʡʩʸʧʠʹʤʩʩʰʷʤ
ʤʺʬʢʺʤʺʩʩʲʡʭʥʹʩʸʠʬʥʥʰʬʥʫʩʬʡʷʬ
ʤʺʰʫʯʫʬʥʭʥʫʱʤʠʬ�ʭʬʹʥʤʥʰʩʶʸʬʨʡʬ
ʺʠʤʷʱʲʤʪʠʥʰʸʹʴʩʠʭʩʸʫʥʮʬʯʷʺʬʺʠ
�ʭʢʴʤʪʹʮʤʡʭʤʥʹʸʣʺʩʡʩʸʤʣʮʶʤʥʪʫʬʥ

�ʥʰʮʫʱʤʥʲʢʸʰʺʥʧʥʸʤʤʧʴʹʮʤ
ʤʸʺʥʰʤʬʩʥʥʡʺʸʡʥʣʮʤʭʩʥʡʢʰʩʦʥʺʰʲʥʨ
ʤʮʹʹʠʥʤʸʶʩʹʺʠ�ʤʮʸʣʤʤʺʩʤʭʹ
ʤʩʲʡʤʸʡʲʤʥʡʠʨʡʦʠʮʥʥʰʮʩʩʱʺʠʷʤ
ʤʩʩʰʠʩʤ�ʺʸʮʥʠʤʠʸʰʫʭʠʹʥʦʠʬʤʺʩʤ
ʤʥʧʤʦʠʬʤʩʤʱʴʥʺʺʥʸʺʥʫʬʡʠʤʷʱʲʤ
ʤʮʬʹʥʤʬʫʤʥ�ʸʣʤʰʸʡʫʤʬʧʺʤʡʭʤʥʬʡʩʷ
ʺʠʬʫʳʱʫʤʬʲʹʥʮʩʹʤʺʩʡʡʤʬʩʧʺʫʬʮ
ʠʬʤʺʩʤʤʩʲʡʬʹ�ʳʱʫ

ʤʩʤʹʹʧʤʦʹʲʢʴʩʢʺʥʮʡ
�ʠʬʤʦʠʬʤʰʹʮʺʠʺʥʫʩʠʭʩʸʩʹʫʺʤ

ʥʰʧʰʠʹ�ʭʩʸʶʩʩʮ
ʠʬʷʸʡʶʮʤʩʱʰʰʩʴʤʬʹʭʩʥʡʢʰʩʦʲʮ

ʷʩʱʺʠʭʩʸʷʡʮʤʠʬʠʭʢʺʥʩʨʰʥʥʬʸʤʤʬʹ
ʷʥʹʡʤʷʩʨʮʱʥʷʤʩʥʥʸʺʥʸʥʮʺʤʬʹ�����
ʷʱʲʤʬʹʭʩʥʡʢʰʩʦʸʡʫʸʡʲʯʮʦʮʺʠʠʩʹʤ
ʥʬʹʯʲʥʨʸʩʫʡʺʩʩʹʲʺʡʤʷʩʨʮʱʥʷʤʩʮʩ
ʸʤʥʦʤʢʺʥʮʤʥʩʤʣʥʠʮʭʩʩʺʮʶʥʲʥʢʮʥ
ʭʩʡʤʹʠʡʺʩʨʮʦʩʸʫʺʡʬʹʮʹʯʩʡʩʩʧʸʤʥʦ
ʭʩʩʧʬʭʩʩʺʣʠʡʶʡʺʥʩʠʷʩʨʮʱʥʷʩʰʹʡʥ
ʭʩʬʫʭʩʩʷʥʥʩʹʭʩʩʺʥʲʮʹʮʱʷʨʺʥʫʬʮ
ʩʴʥʩʤʯʩʦʢʮʤʤʹʠʬʥʩʬʲʹʤʧʷʬʤʥʧ
ʺʥʱʧʨʰʨʴʤʥʧʺʥʴʹʺʨʩʱʸʡʩʰʥʠʡʸʡ�ʯʬʩʠ
ʤʬʠʥʸʹʴʩʠʤʥʧʬʠʩʡʤʬʺʥʰʹʣʧʭʥʧʺʬ
ʬʡʠʹʮʧʡʭʩʰʹʤʺʥʰʥʸʧʠʤʦʦʠʡʤʤʡʩʡʱ
ʡʩʡʱʥʱʷʨʺʥʫʬʮʩʴʥʩʤʠʶʮʰʤʣʩʸʩʡʥʮʫ
ʬʫʭʥʧʺʭʩʸʮʥʧʤʭʩʬʩʲʴʤʠʬʹʭʩʧʩʬʶʮ
ʺʥʹʲʬʺʠʤʣʥʡʲʤʥʮʫʱʷʥʨʥʡʤʶʮʥʧʥ
ʺʩʰʥʸʥʬʠʩʤʭʩʷʸʦʥʮʹʺʧʺʬʫʵʲ�ʯʰʲʸ
ʳʱʥʰʡʪʫʬʸʥʣʤʹʣʧʤʬʹʺʥʩʠʷʩʨʮʱʥʷʤ
ʺʥʷʩʦʧʮʸʥʹʫʮʩʢʥʬʥʰʫʨʩʠʥʴʸʭʲʩʬʢʥʩʣʸ
ʩʬʢʥʤʸʨʬʥʠʪʫʭʩʮʸʷʤʹʭʩʬʩʲʴʤʥʷʧʣʰ
�ʤʣʶʤʥʦʤʩʩʹʲʺʤʮʬʹʺʠʶʮʰʹʤʣʩʸʩʡ
ʭʩʠʥʸʥʺʠʤʦʭʢʺʥʸʡʧʡ�ʺʥʸʧʠʬʶʠʤʥʧ
ʤʦʨʬʥʡʣʧʥʩʮʡʩʫʺʥʩʠʷʩʨʮʱʥʷʤʺʥʣʡʥʲʹ
ʤʺʨʩʹʡʤʩʸʴʩʸʴʤʮʯʤʠʬʮʱʥʷʤ
ʺʥʩʠʷʩʨʺʥʱʱʥʡʮʤʹʩʹʯʤʬʤʮʫʩʸʣʧ
ʭʩʬʥʴʩʨʤʸʩʫʦʮʥʤʬʠʥʰʷʺʥʸʹʲʡʩʴʬʠ
ʭʩʬʷʹʺʠʭʩʸʩʹʫʮʤʭʩʧʩʨʡʮʹʤʠʶʥʺ
ʤʸʩʤʮ�ʸʺʥʩʺʥʩʠʷʩʨʮʱʥʷʤʺʥʬʥʣʢʤʸʡʫ
ʺʥʰʩʡʮʪʩʸʶʹʣʥʡʲʬʭʲʸʥʹʫʮʩʢʥʬʥʰʫʨ
ʤʥʧʥʠʬ�ʭʹ

ʯʩʡʤʥʧʹʭʩʥʡʢʰʩʦʠʩʤʺʹʠʤʸʥʹʡʯʩʡʥ
ʸʡʥʣʮʹʺʩʴʹʠʡʩʱʧʩʸʥʡʩʶʩʸʤʸʥʸʡ
ʸʡʥʣʸʥʴʩʱʡʤʧʬʶʤʩʬʠʸʹʩ�ʭʩʹʸʮʤʣʬʩʡ
ʺʧʠʺʡʮʭʩʩʬʡʡʢʩʬʫʬʫʩʬʡʥʺʩʡʤʠʸʡʹ
ʺʠʤʮʶʲʹʣʧʮʤʫʴʤʥʡʢʬʩʬʫʬʫʺʩʡʬʥʸʥʡʲ
ʭʩʹʰʺʥʡʸʩʡʧʸʡ�ʤʰʩʣʮʤ���ʡʭʩʰʹʤʥʸʡʲʹ
ʦʠʮʤʺʬʲʺʮʩʡʬʫʩʤʺʥʡʸʺʤʠʩʤʩʬʶʤ
ʤʧʧʺʴʬʺʠʭʥʧʺʤʸʡʲʮʩʸʤʬʭʴʹ�ʩʧʹʤ
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ʺʩʡʬʭʩʥʡʢʰʩʦʯʩʮʩʮʬʠʤʰʥʮʠʤʩʣʥʤ�ʸʩʴʱʥʤʧʴʹʮʤʺʣʡʥʲʭʥʬʩʶʱʫʬʠʯʩʷʴʩʬThe Zingboim daughters (right): Bat-El, Emuna, Hodaya and Sapir. The whole 
family works together.  Photographer: Alex Lipkin



chanting in synagogues, Hava was 
exposed to what would become her 
temple: medical cosmetics. She 
studied cosmetology in New York, 
participated in the first Para -Medical 
Cosmetics Course in Scott and White 
hospital in Texas, and in 1995 she 
opened a luxurious clinic in Manhattan, 
where she saw from up close the skin 
pores of most Hollywood stars.
(“Sylvester Stallone used to flatter me 
so much, that I was so nervous while 
treating his skin. He went through 
surgery to emphasize his six-pack and 
millions of face-lifts. I also used to treat 
Melanie Griffith after her first face lift.”). 
The family became home sick and 
decided to return to Israel in 1997. 
Hava opened the first Israeli clinic 
specializing in post facial plastic 
surgery complementing treatments in 
Atidim Medical Center. She worked 
along s ide doctors and plast ic 
surgeons, including Dr. Michael 
Scheflan, a well-known name in the 
field of plastic surgeries, and was a true 
innovative pioneer (my occupation was 
unfamiliar in Israel and actually 
thousands of light years ahead”).


The big twist in the plot came about in 
the year 2003, when Hava was invited 
to speak at a conference held by the 
Israeli Beauticians Organization in the 
Hall of Culture. She demonstrated how 
to heal scars in a patient’s face after 
going through plastic surgery. From that 
moment on, and after sharing her 
knowledge with 2000 beauticians, she 
placed the first pi l lars of Hava 
Zingboim’s empire. ”She finished her 
lecture, came out, and hundreds of 
beaut ic ians told her: ‘ teach us 
everything’”, Motty remembers while 
looking at his wife in admiration, “They 
were shocked”. “At that moment in 
time, I did not believe I would work with 
additional beauticians. I had my own 
products and training sessions, but I 
did not have a business vision. I 
wanted to develop treatment methods 
and more products as well as become 
mother to more kids. I had Bat-El and 
Sapir at the time and was pregnant with 
Hodaya. I wanted three more kids,” 
Says Hava.


Have you ever felt that you were 
something else and not another 
aesthetician while on stage?  
“No. I have never perceived my self as 
that woman. Even at that moment after 
the conference, when Motty told me’ I 
think you should start a training 
network,’ I answered: ‘where? I have 
my clinic, I am constantly working, I 

come home to the kids and I am 
pregnant. This is not going to happen’. 
However, his head has always been very 
much business oriented. He said, ’Let’s 
pub l i sh an adver t i sement in the 
newspaper notifying that you are opening 
up a training course and see how many 
would come”.


How many registered? 
“Hundreds. I did not know where to seat 
them all. Dr. Scheflan has emptied his 
clinic’s shelter, in which there was room to 
host 20 girls, and so I split hundreds of 
participants into groups. They sat in the 
shelter from morning till evening”.

Motty:” It was in 2004, and they all work 
with her until today.”

Hava:”Motty remembers everything, I am 
not good with years”.


It seems that as the years go by, he 
becomes Hava Zingboim himself. 
Hava:”sure, Motty is Hava Zingboim. The 
whole family is Hava Zingboim.”

This is true. Bat -El and Sapir have been 
an integral part of the company for quite 
some time now, and they know how to 
quote their mother’s resume in case she is 
not around. Along with Emuna Zingboim, 
they are regular guests in the brand’s 
instagram account, counting more than 
24,000 followers. They all manifest a 
unified front and an impeccable, radiant 
skin. Motty has also replaced his 
profession as a cantor with the ‘songs of 
the business’ instead, while escorting 
Hava throughout the day with glowing 
skin. “We should write on the products’ 
packages’ tested on the husband”, he 
said once in an interview to Chanel 10, 
and did not exaggerate. “ Motty applies 
cosmetic products on a regular basis, and 
they work wonders on him,” says Hava, 
“Doesn’t he look great?”


You work very closely throughout all 
hours of the day. This is quite a 
challenge to your marriage.  

“It’s not easy, but I work very hard to 
a c h i e v e e v e r y t h i n g I h a v e . O u r 
relationship is well invested. I know how 
to tell him, ‘find some place in the world 
and we will fly out there for a weekend.”


What do you have to talk about during 
a weekend when you have been 
together since you were 16 years old?  
“Could two best friends ever run out of 
topics to talk about? No, because they 
are chattering all the time. Motty is my 
best friend, the love of my heart, my rock, 
my partner and the one I could take it all 
out on, I have an agreement with him that 

I could scream at him but he could 
only nod his head.”


Has he signed this agreement?  
“Yes. I don’t need a reason. I tell him 
in advance, ’Motty, I am going to 
scream at you uncontrollably. I am not 
blaming you for anything but you just 
have to absorb it all.’ Ever since I had 
my ovaries removed it became easier 
for him as I was more hormonally 
balanced”.


It seems that you have found the 
right formula. 
“I just realized that if I didn’t talk to 
him he wouldn’t know what was 
going on with me. It was throughout 
the years that I have taught myself 
how to ‘operate’ a man. It is a 
machine with three buttons: on, off 
and pxxx. If you know which button 
to press and when, then you are set 
for life, and they will not be needing 
another wife or an open marriage, 
they will cook as well.”


Does Motty Cook?  
“Certainly. It took some time, but 
Motty does most of the work around 
the house”.


Is it thanks to your relationship and 
your cosmetic products that your 
skin looks like that? Are there any 
injections involved here? 
“I look good because my skin looks 
good, women are often confused and 
tell me that injections are probably 
involved here, but I haven’t been 
injecting anything for quite a few 
years. Injections look good on a 
woman in her 30s and 40s, but once 
she reaches her 50s, she starts to 
look pathetic. Women as well as 
plast ic surgeons have lost al l 
p ropor t ion when i t comes to 
injections, and if it has to do with my 
face, I am in a dilemma. I had 
scheduled an appointment this week 
to inject hyaluronic acid and Botox 
but decided to cancel it. I don’t want 
to look frozen and stuffed, as it is an 
unfavorab le look in my v iew. 
Nonetheless, we live in an era of 
numerous opportunities and its great. 
Women are doing everything in all 
sectors of society.”


In the religious sector as well?  
“Certain ly. Botox, fi l lers, post 
pregnancy body surgeries. This 
relates to religious Jewish and Muslim 
women as well. Under their covers, 
there are quite a few nips and tucks.




Conversations at two o’clock in the 
morning  
In a black dress with an asymmetrical 
cleavage and perfect hair and make up, 
Hava enters the lectures hall in Ichilov 
Medical Center accompanied by Motty. 
This is where she lectures to her young 
beauticians within the framework of 
their training. The bright selfie lighting 
stands right at the conference hall 
entrance. A dozen of women in their 
20s and 30s start screaming when they 
see a live performance of the ‘Beyonce 
of the dermis’. They pull out their 
cameras and wait their turn to take a 
selfie with her while they bombard her 
with an abundance of superlatives. 
“She is a queen”, tells me one of them 
as she edits an Instagram photo,” she 
is a role model, and she is always 
humane. Can’t you see how humane 
she is?”.

The human aspect is the key to 
understanding the Hava Zingboim 
phenomenon-the brand, a smart 
businesswoman, a family enterprise, 
but first and foremost-a woman who 
enters a room and immediately creates 
an emot iona l t yphoon . Hava ’s 
beautician audience composed of 
young or elderly women, absorb her as 
a moisturizing cream in a hot summer 
day, and she devotes herself to them in 
return.” I have personal relationships 
with my women, they all have my 
private cellular phone number and they 
share their private lives with me. I get 
WhatsApp messages from them at all 
hours of the day, even early in the 
morning, I receive pictures, updates on 
their medical records, one of them 
can’t eat and the other has panic 
attacks”.


Can one of your beauticians text you 
at 2 AM letting you know she is 
going through an anxiety attack?  
“Certainly”.


What does she expect of you? 
“I don’t know, but I will answer her. I 
answer their questions on topics not 
related to our mutual work as well.”


Why? 
“I think that women nowadays need 
inspiration from other women that have 
to cope with everything, and very few 
women who have gained breakthrough 
achievements really expose their road 
taken. When you ask a young woman 
as to why she takes a selfie with Hava 
who is not Static and Ben-El (*Israeli 
musical pop duo) but rather a 
grandmother of six grandchildren, she 

will not always be able to explain why 
she is doing it. She takes that selfie 
and saves it in her phone, so when 
she occasionally looks at it, she will 
tell herself’ I can make it as well as we 
are both bu i l t f rom the same 
substances, she is a woman and I am 
a woman, she is a mother and I am a 
mother’. I make myself available to 
them in order to say to these women 
that they can also rise up from zero to 
one hundred. Each and every one of 
our mutual encounters becomes much 
more than a conversation about skin 
and therapeutic approaches. We talk 
about who we are as women, how we 
make progress and how to jump start 
our businesses, because I would like 
to see more and more women at the 
front line of economic achievements.”


Does this come out of a feminist 
agenda?  
“This comes out of true poverty. I used 
to think whether I would have anything 
to eat the following day. I would like to 
help other women achieve economic 
independence, economic freedom. 
Economically stronger women lead to 
a stronger, more stable and more 
compassionate economy. You see, the 
dermis is my way of getting the 
message through. We talk about 
strength, control and power while 
each of the women in the conference 
hall understands this very well. The 
dermis is not the story here. It is just 
an excuse.”


Indeed, Hava’s relationships with her 
beauticians, do not start or come to an 
end with conversations and training 
sessions alone, but involve actions 
keeping them tightly close together. 
“Hava has detected everyone’s needs 
and created a group of believers”, 
Rachel Ben-Ezra, a clinic owner in 
Jaffa, tells us. “ There are beauticians 
that cannot afford to pay their tuition, 
women that could not leave their 
houses. Do you know how many of 
them got accepted to her training 
programs without even paying, so that 
they could stand on their own two feet 
and not depend on their husbands? 
She sends merchandise to beauticians 
about to go bankrupt without asking 
for any payment and she helps a 
colleague diagnosed with cancer in 
resorting to the services of the best 
doctors. She sends flowers on 
birthdays, if you gave birth or if you 
moved to a different clinic. She is 
always involved directly or indirectly in 
actions, giving and empowering.”


Would you conclude that she is a 
type of guru?      

“ She is not a type of. She is a guru. 
She creates a sense of sisterhood, 
and a community of women giving 
credit to one another. Show me one 
cosmetic company that thanks you 
for staying loyal.”  
Donia Kamea, is a beautician from 
Nazareth who completed Hava’s 
training program this year. She 
agrees that Hava’s most significant 
capital is human capital. “Hava sells 
emotions”, she admits. “People are 
missing a touch, a warm hand in 
today’s race, and Hava understands 
it”.


Naturally, a warm hand is not the 
only thing beauticians want. They 
want to make a living, and Zingboim 
as a well-oiled machine, makes it 
possible for them to be a part of 
success. “Hava does not stand still, 
she is on stage, on Instagram and 
Face book making a buzz around her 
products so we can all earn from it”, 
admits Rebecca Matat, a senior 
beautician from Tel Baruch,”I have 
clients that buy Prophecy for their 
friends abroad, they see results and 
come back for more. Hava takes 
care of herself, and us because her 
beauticians are making progress and 
a good living.


 “Hava has succeeded in recruiting 
her beauticians to her brand and to 
herself in the most powerful way. She 
is the queen bee and they are her 
diligent bees working for her”, says 
Maya Idelson, CEO of PR office 
“Yafa Efrat Communication” and 
former brand public relations officer. 
“She nurtures her beauticians at a 
business level, produces meaningful 
events for them, flies them abroad, 
connects them to opinion leaders 
and cares for them at a personal 
level as if they were her family 
members. I knew a beautician once 
that her treatments clinic looked 
exactly like a Hava Zingboim’s 
Mosque, as a different picture of 
Hava was hanging on every wall. I 
was bewildered by the manner in 
which she was talking about Hava, 
always out of great admiration. She 
is a phenomenon that is very hard to 
ignore.” 


Skin cells and checking account

How much money does th i s 
phenomenon roll? It is a well-known 



“At the end of the day, this is a 
business and we want to make an exit 
to enjoy the fruits of our hard work”.


Do you feel that you are financially 
stable today? 

“I don’t think that I will ever feel 
financially stable.

 I think this is part of my drive. Whoever 
came out of poverty will always feel like 
that. I have a big beautiful house, I 
have a business, but there is not a 
single moment in which I feel I can 
rest.”


Who are your competitors? 

“I have this internal strategy not 
knowing who to call a competitor. I 
compete with myself, I don’t see any 
competition in front of me because 
nobody works with our technologies 
and innovations.”


Is there anyone angry with you?    
“I am not attentive to external voices, 
so I don’t know and I can’t hear 
anything. I support everyone’s success, 
a n d k n o w t h a t b e h i n d e v e r y 
‘competitor’ there is a family that 
makes a living out of the business. My 
crew members know that it is not 
allowed to speak badly of anyone so 
why would I have anyone angry with 
me? “


I don’t know, Jealousy? 

“ I wish double good health to whom 
ever is bothered by my success.  I 
don’t see anyone angry with me, I don’t 
see any competition, and if someone 
feels bad due to my presence, I pity 
him or her. Create your own research 
and development team, invest millions 
and be fxxx Hava Zingboim!”


Equipment vs. a story  

Not eve ryone ag rees tha t t he 
Zingboim’s kingdom is free of cracks. 
The Calcalist magazine published last 
August that the Zingboim family would 
have to evacuate their luxurious villa in 
Raanana due to delay in payments on 
the property. The company commented 
at the time “ a registration problem was 
revealed after the purchase and our 
request for a mortgage was declined. 
Therefore, the sum was not completed. 
We wanted to cancel the deal but we 
allowed the sellers to correct this flaw. 
Later on they requested interest and 
l inkage payments to which we 
refused.” 

Everybody has calmed down since 
then, and the family remained living at 
the villa. Zingboim claims that it was 

fact that the pursuit after youth 
financially supports the whole cosmetics 
and surgeries industry, but this field is 
not measurable in Israel. This is evident 
as the local success stories in this field, 
namely Ronit Raphael, Mimi Luzon, 
Keren Bartov, Pola Blick and Hava 
Zingboim-are not traded at the stock 
exchange market. Hence, their data is 
not exposed to the public. Those related 
to the Hava Zingboim brand have 
refused to talk about money, but 
according to the data they agreed to 
reveal, about 5,000 beauticians trained 
on her methods, sell 30 products a 
month on average at an average price of 
350 NIS per product . A s imple 
calculation will reveal revenue of 600 
million NIS a year, not including income 
from training programs. Even if these 
numbers are inflated and should be cut 
in half, it is still a brand that not only 
plumps up skin cells but a checking 
account as well. “ We are constantly 
experiencing economic growth, and we 
absolutely control this market”, states 
Hava. “ Anybody today who wishes to 
learn about this field of activity and 
succeed, comes to me in order to learn 
from someone who has already made 
it”.


Are there any thoughts of working 
abroad? 

“Certainly. In the next few days we will 
be closing a few big business deals, 
which I cannot talk about at the 
moment. This involves Prophecy and 
new developments as well. We are 
about to meet with big players both from 
the cosmetics and the medical arenas.”


Is the branding going to be similar?   

“When we discussed this issue with our 
international branding company, we 
thought of calling it Skin Technology and 
remove the name Hava Zingboim as it 
sounds too Jewish, I was willing for 
them to say ‘let’s do it, let’s erase the 
name’ and I said to my kids:’ we are 
heading abroad, it’s all about the 
money’. They were all for it as at the end 
of the day this is a business that has to 
provide for us, they fully understand that 
I have been working since a very young 
age to gain economic strength for our 
family. However, The analysts did not 
agree and said: ‘No way, Hava is the big 
story here”.


I am surprised that you were willing to 
renounce the name.   


her name that created all the drama. 
“There was a problem with the 
property transfer at the Land Registry 
Office, but since then we completed 
the purchase”, she says. “I guess that 
if the name Hava was not mentioned, 
the whole thing would not have 
caught headlines, but the deal was 
completed and everything was great. 
They have received all the money 
upfront for the use of the house, 
money was never an issue to begin 
with”.


Was there any fear that it would 
damage the brand?  

“No. This does not change the quality 
of the products we manufacture.”

Hava’s crit ics do not concern 
themselves with her financial situation 
alone but with the levels of her 
relevance in this ever-changing 
cosmetic market of the year 2020. 
“Zingboim’s business has long 
reached its peak”, claims a senior 
member in the cosmetics industry, “ 
the brand’s glamorous days have 
been very powerful and diverse since 
they involved one very charismatic 
woman who knows how to combine a 
glamorous lifestyle with her religious 
beliefs, an army of beauticians and 
two meaningful marketing tools-
Laisha magazine’s beauty pageant, 
which Hava sponsored, and the 
patent developed at Bar- I lan 
University. All these have allowed 
Hava to bring innovation to this field 
of activity, but in the past five years 
the buzz around her and the Israeli 
beauty pageant has slowed down. 
This is just like it is with all active 
substances that can’t do the work like 
Botox and hyaluronic acid when they 
are injected a bit too often. Moreover, 
the new generation of beauticians 
performs treatments with RF and 
Ultra wave medical-technological 
equipment, so the active creams have 
stepped aside.

The whole industry shows signs of 
decline, and you can see it in other 
companies as well. This becomes 
more evident in Hava’s case because 
beauticians working according to her 
methods are from the suburbs. They 
a re no t l i ke we l l - es tab l i shed 
beaut ic ians who have severa l 
treatment rooms and a secretary-
these have bought tens of thousands 
of shekels worth of equipment that 
promises much faster results. The big 
shot beauticians understand that they 
have to work with technological 
equipment and Hava is not there.”




Whether Hava Zingboim is a bearer of 
good news or a master of public 
relations, it is evident that this is a very 
impressive Israeli success story. One 
girl from Bat -Yam without any 
economic support or a home has 
recreated herself to offer economic 
support and a home for many women 
across the country. For the past 15 
years and ever since she stepped on 
that Hall of Culture stage, she has 
succeeded in developing this field of 
a c t i v i t y b e y o n d m o u n t a i n s o f 
blackheads, and turned the Israeli 
beautician into a persona celebrities 
like to tag on their Instagram accounts. 
In a fast world in which every brand 
needs an added value or at least a 
spicy story, Zingboim provides them 
both, with an addition of indisputable 
personal charm. The latter cannot be 
purchased neither in pharm stores nor 
at certified beauticians, but you can 
count on her that if she succeeds  in 
putting it in a jar, she will register it as a 
patent. This will probably not erase 
under-eye wrinkles, but who cares. The 
dermis, as claimed, is just an excuse. 



